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.  .  .  George Colvin
To e v e ry  r e v ie w e r  t h e r e  comes a  t im e  when h e  h a s  m ore 
i te m s  w o r th  m e n t io n in g  th a n  he h a s  s p a c e  a v a i l a b l e .  S in c e  
f o r  me t h a t  t im e  h a s  a r r i v e d ,  t h i s  colum n w i l l  b e  d e v o te d  
m ore to  n o t in g  a  num ber o f  r e c e n t  and  i n t e r e s t i n g  p u b l i ­
c a t i o n s  th a n  to  com m enting  on them .
When B a l l a n t i n e  Books ended  i t s  p ro g ram  o f  r e p r i n ­
t i n g  o l d e r  f a n t a s y  b o o k s , t h i s  a r e a  w as l e f t  o p e n  f o r  
o t h e r  p u b l i s h e r s .  Now N e w c a s tle  P u b l i s h in g  Company h a s  i t s  
v e ry  s i m i l a r  " F o r g o t te n  F a n ta s y "  l i n e  w e l l  u n d e r  w ay. The 
N e w c a s tle  p u b l i c a t i o n s  i n  t h i s  s e r i e s  h av e  a  num ber o f  
common e le m e n ts :  a n t i q u i t y  (m ost o r i g i n a l l y  w e re  p u b l i s h e d
b e f o r e  1 9 1 0 ) ; p a p e rb a c k  b in d in g ,  u s u a l ly  w i th  f i r s t - r a t e  
c o v e r  a r t  (G eorge  B a rr  i s  a  N e w c a s tle  f a v o r i t e )  i n  a  f u l l -  
c o l o r ,  w ra p a ro u n d  f o rm a t ;  p r i c e s  b e tw e e n  $3 and $4 e a c h ;  
and  o f t e n  a  good in t r o d u c to r y  e s s a y  on th e  a u th o r  and h i s  
w o rk s . S e v e r a l  o f  t h e s e  p u b l i c a t i o n s  a r e  p h o to g r a p h ic  
r e p r o d u c t io n s  o f  e a r l i e r  e d i t i o n s .
W illia m  M o rr is  and H. R id e r  H aggard  h av e  b e e n  p a r t i ­
c u l a r l y  f a v o re d  i n  t h i s  s e r i e s ,  w h ic h  i n c lu d e s  The 
Glittering Plain, Child Christopher and Goldilind the Fair, 
The House of the Wolfings, an d  Golden Wings, and Other 
Stories by M o r r is ,  and Eric Brighteyes, Allan Quartermain, 
She and Allan, and  Ayesha: The Return of She by H ag g a rd .
A lso  i n  t h i s  s e r i e s  a r e  th e  " N e u s t r i a n  C h r o n ic le s "  b o o k s by 
B r i t i s h  j o u r n a l i s t  L e s l i e  B a r r i n g e r ,  i n c l u d i n g  Gerfalcon, 
Joris of the Rock, and  Shy Leopardess. ( M o r r i s ' Golden 
Wings an d  B a r r i n g e r ' s  Gerfalcon w e re  re v ie w e d  i n  Mythlore 
1 3 . )  The m e d ie v a l  " f l a v o r "  and  c h a r a c t e r  d e v e lo p m e n t i n  
B a r r i n g e r 's  boo k s a r e  v e r y  g o o d .
Among th e  o t h e r  v o lu m es i n  t h i s  s e r i e s  a r e :  The
Food of Death: Fifty-One Tales, by L o rd  D unsany; Edwin
L e s t e r  A r n o ld 's  u n h i s t o r i c a l  b u t  i n t r i g u i n g  Phra the 
Phoenician (a  " s u sp e n d e d  a n im a t io n "  t a l e ) ;  Under the 
Sunset, a  g ro u p  o f  e a r l y  s t o r i e s  by Bram S t o k e r ,  who l a t e r  
w ro te  Dracula; Tales of Atlantis and the Enchanted Is­
lands, a c o l l e c t i o n  o f  s t o r i e s  a b o u t A t l a n t i s ,  A v a lo n , 
N orum bega, an d  o t h e r  im a g in a ry  i s l e s  c o m p ile d  by Thomas 
W entw orth  H ig g in so n ; and  The Fates of the Princes of Dyfed, 
by K en n e th  M o rr is  ( i n t r o d u c t i o n  by D a in is  B i s e n i e k s ) , 
w h ich  g iv e s  a  som ew hat t h e o s o p h ic a l  t w i s t  t o  t h e  Mabinogion 
s t o r i e s  b e t t e r  known i n  t h e  t r e a tm e n t s  by E v a n g e l in e  W alto n  
and L lo y d  A le x a n d e r .
In  g e n e r a l ,  t h e s e  w orks a r e  n o t  t h e  c ream  o f  t h e i r  
v a r io u s  a u t h o r s '  p r o d u c t io n s ,  w i th  t h e  e x c e p t io n  o f  t h e  
B a r r in g e r  and K en n e th  M o r r is  b o o k s . I n  p a r t i c u l a r ,  t h e  
l a s t  t h r e e  o f  th e  H aggard  n o v e ls  l i s t e d  ab o v e  a r e  r a t h e r  
u n s u c c e s s f u l  s e q u e l s  t o  H a g g a r d 's  s tu n n in g  She. B ut th e y  
a r e  a s  a  r u l e  w o r th  r e p r i n t i n g ,  and N e w c a s tle  h a s  b ro u g h t  
them  o u t  h an d so m ely  i n  m o st c a s e s .
A N e w c a s tle  s u b s i d i a r y ,  Borgo P r e s s ,  h a s  b r o u g h t  o u t  
a  num ber o f  n o n f i c t i o n  s t u d i e s ,  m o st by G eorge  E dgar 
S l u s s e r ,  on  R o b e rt H e i n l e i n ,  H a r la n  E l l i s o n ,  Ray B ra d b u ry , 
U r s u la  K. Le G u in  and  A l i s t a i r  M acLean. F i n a l l y ,  New­
c a s t l e  i t s e l f  h a s  o t h e r  s e r i e s  on h e a l t h ,  a r c a n a ,  and 
g e n e r a l  m y th o lo g y . I n  t h e  l a s t  g ro u p , o n e  o f  t h e  m ore 
i n t e r e s t i n g  i s  The Romance of Chivalry,  by A. R. H ope- 
M o n c r ie f f ,  a  r e t e l l i n g  o f  some o f  t h e  A r th u r i a n  and 
C a r o l in g ia n  t a l e s .
A theneum  r e c e n t l y  h a s  b ro u g h t  o u t  s e v e r a l  f a n t a s i e s  
i n  h a rd b a c k  p r i c e d  a t  $ 5 .9 5  to  $ 7 .9 5 .  Some o f  t h e s e  a r e :  
Those Who Fall from the Sun, by J o s e p h in e  R e c to r  S to n e ;
The Perils of Putney, by S te p h e n  K re n sk y ; The Left-Handed 
S p i r i t ,  by  R u th  N ic h o ls  ( r e a l l y  a n  h i s t o r i c a l  n o v e l ,  s e t  
i n  t h e  Roman E m p ire  and  C h in a ) ;  The Bassumjte Treasure and 
Poor Tom's Ghost, b o th  by J a n e  L o u is e  C u r ry ;  The Men from 
P.I.G. and R.O.B.O.T., by H a rry  H a r r i s o n  -  a  som ew hat com ic 
an d  l a r g e l y  s c i e n c e  f i c t i o n a l  t a l e ;  Drowned Ammst by  
D ia n a  Wynne J o n e s ;  The Flight of the Fox, by  S h i r l e y  
R o u sse a u  M urphy; and  Land of Heroes: A Retelling of the 
Kalevala by U rs u la  S y n g e . The Kalevala i s  t h e  g r e a t  
F in n i s h  m y th o lo g ic a l  e p i c ,  t h e  e q u i v a l e n t  o f  t h e  W elsh  
Mabinogion; and  S ynge r e t e l l s  v e r y  c l e a r l y  a n d  v e r y  w e l l  
i t s  o ld  t a l e s  o f  " V a in a m o in e n  th e  S i n g e r ,  I lm a r in e n  th e  
S m ith , an d  L e m in k a in e n  who a lo n e  d a r e d  t o  c r o s s  t h e  r i v e r  
o f  d e a t h , "  r i v a l s  f o r  th e  h an d  o f  t h e  M aiden  o f  P o h ja .
T h is  p o p u l a r i z a t i o n  o f  t h e  F in n i s h  e p ic  may do f o r  i t  w h a t 
W a l to n 's  w o rk  h a s  done f o r  i t s  W elsh  c o u n t e r p a r t .
A lso  p u b l i s h e d  by  A theneum  i s  Quag Keep, b y  A ndre 
N o r to n  ($ 7 .9 5  h a r d b a c k ) .  T h is  i s  a  b o o k  f o r  f a n s  o f  t h e  
p o p u la r  r o l e - p l a y i n g  game c a l l e d  "D ungeons an& D ra g o n s" .
A num ber o f  p e o p le  p l a y in g  t h i s  game s u d d e n ly  a r e  t r a n s ­
f e r r e d  to  th e  g a m e 's  s e t t i n g ,  w h e re  th e y  assum e t h e  
c h a r a c t e r s  o f  t h e i r  game p i e c e s  (sw o rd sm an , w e r e - b o a r ,  
c l e r i c ,  e t c . )  an d  h a v e  a d v e n tu r e s  w h i l e  f u l f i l l i n g  a  q u e s t .  
Though i t  r e a d s  l i k e  a  s e r i e s  o f  c o n f l i c t s  r a t h e r  l o o s e ly  
t i e d  t o g e t h e r  a n d  l i k e  many o f  N o r to n 's  b o o k s  h a s  a  some­
w h a t s t i l e d  q u a s i -m e d ie v a l  s t y l e  t h a t  s u g g e s t s  h a s ty  
w r i t i n g ,  Quag Keep i s  w o r th  a t t e n t i o n ,  i f  o n ly  d u e  t o  i t s  
n o v e l  e f f o r t  to  g e t  " i n s i d e "  a  gam e.
A theneum  a l s o  h a s  i s s u e d  s e v e r a l  b o o k s  f o r  c h i l d r e n  
( t h e  s e v e n -a n d -u n d e r  s e t ) .  T h ese  b o o k s  h a v e  l i t t l e  t e x t  
an d  a r e  l a r g e  th o u g h  n o t  t h i c k ,  h e a v i l y  b o u n d , an d  p r o ­
f u s e l y  i l l u s t r a t e d  -  a l l  i n  t h e  m an n er o f  su c h  b o o k s . They 
r a n g e  i n  p r i c e  from  $ 6 .9 5  to  $ 8 .9 5 .  T h re e  t h a t  s h o u ld  b e  
m e n tio n e d  a r e :  The Twenty-Elephant R e s t a u r a n t ,  by R u s s e l l
H oban , a b o u t  a  r e s t a u r a n t  r u n ,  o r  a t  l e a s t  i n h a b i t e d ,  by 
20 d a n c in g  e l e p h a n t s  ( t h e  i l l u s t r a t i o n s  o f  whom, by  E m ily  
A rn o ld  M c C u lly , p u t  one  i n  m ind o f  t h o s e  i n  th e  o ld  "B a b a r"  
b o o k s )  ; The Pig Who Could Conjure the Wind, b y  S h i r l e y  
R o u sse a u  M urphy, a b o u t f l y i n g  p i g s ;  a n d  Cloudy with a 
Chance of Meatballs, by J u d i  B a r r e t t .  Cloudy i s  an  a c c o u n t  
o f  t h e  s t r a n g e  g o in g s -o n  i n  t h e  tow n o f  C hew andsw allow , 
w h ere  r a i n ,  fo g  a n d  s u n s e t s  come i n  t h e  fo rm  o f  m e a t b a l l s ,  
h a m b u rg e rs ,  s p a g h e t t i ,  an d  o v e rc o o k e d  b r o c c o l i .  Though th e  
p l o t  i s  r a t h e r  t h i n ,  t h e  i l l u s t r a t i o n s  a r e  d e l i c i o u s .
A num ber o f  b o o k s l a t e l y  h a v e  come o u t  t h a t  t r e a t  
e l v e s ,  gnom es, f a i r i e s ,  and  w h a t - n o t  a s  r e a l l y  e x i s t i n g  and  
th e n  p u r p o r t  to  g iv e  v a r i o u s  d e s c r i p t i v e  d e t a i l s  a b o u t  
t h e i r  d w e l l i n g s ,  f a m i ly  l i f e ,  p e r s o n a l  f e a t u r e s ,  and o t h e r  
c h a r a c t e r i s t i c s .  One o f  t h e  b e s t  o f  t h e s e  i s  A Field Guide 
to the Little People, by  N ancy A rro w sm ith  and G eo rg e  M oore 
(P o c k e t  B o o k s , $ 3 .9 5  p a p e r b a c k ) .  I f  y o u  h a v e  e v e r  w ondered  
how t o  i d e n t i f y  a  skovm ann , f y l g i a ,  w i c h t l ,  o r  c h u rc h  g r im , 
t o  s a y  n o th in g  o r  a n  o r d i n a r y  p i x i e  o r  n i x i e ,  t h i s  i s  y o u r  
b o o k  -  th o u g h  i t  d o e s  seem  a  t r i f l e  s h o r t  on th e  i n h a b i ­
t a n t s  o f  E n g la n d .
The num ber and  v a r i e t y  o f  b o o k s r e c e n t l y  i s s u e d ,  ev en  
i f  n o t  a lw a y s  t h e i r  h ig h  q u a l i t y ,  g iv e  a s s u r a n c e  t h a t  
f a n t a s y  r e a d i n g  m a t e r i a l s  ( " o f  a  s o r t " ,  a s  S c re w ta p e  p u t s  




. . .J .  R . C h r is to p h e r
S a y e r s ,  D o ro th y  L. W ilk ie  C o ll in s :  A C r i t i c a l  a n d  B io g ra p h ­
i c a l  S tu d y ,  e d . E .R . G re g o ry . T o le d o , O h io : The
F r ie n d s  o f  t h e  U n i v e r s i t y  o f  T o le d o  L i b r a r i e s ,  1 977 .
124 p p . I l l u s t r a t e d .  $ 1 2 .5 0 .
O usby, I a n .  B lo o d h o u n d s o f  H ea ven : T he D e te c tiv e  in  E n g lis h
F ic tio n  fro m  G odw in to  D o y le . C a m b rid g e , M a s s a c h u s e t t s :  
H a rv a rd  U n i v e r s i t y  P r e s s ,  197 6 . x iv  +  194 p p . I n d e x . 
$ 1 0 .0 0 .
The t a n g e n t i a l  i n t e r e s t  o f  t h e  M y th o p o e ic  S o c i e ty  i n  
D o ro th y  L . S a y e r s  a s  a  f r i e n d  o f  C h a r le s  W il l ia m s  an d  C .S . 
L ew is i s  r e a s o n  enough  f o r  u s  to  c o n s id e r  S a y e r s ' m o st r e ­
c e n t  boo k  ( a  new S a y e r s  b o o k  i n  1 9 7 7 !)  and  com pare  i t  w i th  a 
r e c e n t l y  p u b l i s h e d  s tu d y  i n  t h e  sam e f i e l d .  B u t i t  s h o u ld  b e  
c l e a r l y  s t a t e d  t h a t  b o th  t h e s e  a u th o r s  a r e  i n t e r e s t e d  i n  d e ­
t e c t i v e  s t o r i e s ,  n o t  f a n t a s y .  The s u p e r n a t u r a l  e p i s o d e  in  
A rm a d a le  i s  n o t  m e n t io n e d ,  and  C o l l i n s '  g h o s t  s t o r i e s  a r e  
Ig n o re d .
The b a c k g ro u n d  o f  S a y e r s ' boo k  i s  i n t e r e s t i n g  i n  i t s e l f .  
E .R . G re g o ry  h a s  e d i t e d  i t  fro m  th e  m a n u s c r ip t ,  m o st o f  i t  
o n ly  h a n d w r i t t e n .  S a y e r s  w o rk ed  on h e r  s tu d y  o f  C o l l i n s  from  
1921 ( p e rh a p s  e a r l i e r )  u n t i l  1 9 3 3 ; i n  o t h e r  w o rd s , fro m  two 
y e a r s  b e f o r e  h e r  f i r s t  L o rd  P e t e r  Wimsey n o v e l  w as p u b l i s h e d  
u n t i l  t h e  t im e  o f  M urder M u st A d v e r t i s e . A f t e r  t h a t  t im e ,  
sh e  k e e p s  up  h e r  i n t e r e s t  i n  o c c a s i o n a l  l e t t e r s ,  b u t  n e v e r  
g e t s  b a c k  to  th e  s t u d y .  T h is  much G re g o ry  d o cu m en ts  i n  h i s  
i n t r o d u c t i o n .  W hat h ap p e n e d ?  I  c a n  ad d  o n ly  o n e  f a c t :  i n
th e  l a s t  l e t t e r  o f  A. May O s ie r  to  S a y e r s — O s ie r  w as S a y e r s ' 
r e s e a r c h  a s s i s t a n t  i n  1933 an d  th e  l e t t e r  i s  now a t  th e  
U n i v e r s i t y  o f  T e x a s— O s ie r  s a y s  sh e  h o p e s  S a y e r s  so o n  g e t s  
o v e r  th e  d o m e s tic  p ro b le m  t h a t  h a s  s to p p e d  h e r  w o rk . B ut 
u n t i l  we g e t  a  good b io g r a p h y  o f  S a y e r s ,  we w o n 't  know w h at 
th e  p ro b le m  w a s . (O f c o u r s e ,  i t ' s  q u i t e  p o s s i b l e  t h a t  
S a y e r s  h ad  ru n  o u t  o f  m oney— w h ich  i s  a  d o m e s tic  p ro b le m  o f  
t h e  f i r s t  o r d e r — an d  sh e  h ad  t o  g e t  b a c k  to  w r i t i n g  d e t e c ­
t i v e  n o v e l s . )
S a y e r s  f i n i s h e d  f o u r  c h a p t e r s  an d  a  h e a l t h y  ch unk  o f  t h e  
f i f t h  b e f o r e  s h e  w r o te ,  " C a e te r a  d e s u n t— " ( p .  1 1 7 ) .  The 
f i r s t  c h a p t e r  c o v e r s  C o l l i n s '  g r a n d f a th e r  an d  f a t h e r  ( o n ly  a  
s m a ll  am ount i s  known a b o u t  h i s  m o th e r )  and  C o l l i n s '  b i r t h  i n  
1 8 2 4 . The s e c o n d  c h a p t e r  d i s c u s s e s  C o l l i n s '  e d u c a t io n  (G reg ­
o r y  g iv e s  t h e  f u l l e r  in f o r m a t io n  now a v a i l a b l e  i n  t h e  i n t r o ­
d u c t io n )  , h i s  y e a r  i n  I t a l y  w i th  h i s  a r t i s t - f a t h e r ,  h i s  
f i r s t  n o v e l  ( n e v e r  p u b l i s h e d ) ,  and  h i s  s t a r t  on h i s  n e x t  (a  
h i s t o r i c a l  n o v e l  a b o u t  t h e  f a l l  o f  R om e). The t h i r d  c h a p te r  
d e s c r i b e s  an d  a n a ly z e s  h i s  f i r s t  t h r e e  p u b l i s h e d  b o o k s :  a
b io g r a p h y  o f  h i s  f a t h e r ,  th e  h i s t o r i c a l  n o v e l ,  and  a  t r a v e l  
b o o k . The f o u r t h  an d  f i f t h  c h a p t e r s  d e s c r i b e  C o l l i n s '  
f r i e n d s h i p  w i th  C h a r le s  D ic k e n s ,  b e g u n  on a  b a s i s  o f  t h e i r  
lo v e  o f  t h e a t r i c a l s ,  d e v e lo p in g  i n t o  a  p r o f e s s i o n a l  r e l a t i o n ­
s h ip  a s  C o l l i n s  w r o te  f o r  D ic k e n s ' m a g a z in e  H o u se h o ld  W ords,  
and  in v o lv in g  a  g o o d ly  am ount o f  p a r t y i n g  o u t s i d e  o f  D ic k e n s ' 
hom e. S a y e r s  a l s o  i n  t h e s e  c h a p t e r s  d i s c u s s e s  B a s i l ,
C o l l i n s '  t h i r d  n o v e l  ( s e c o n d  p u b l i s h e d  o n e ) w h ich  d e s c r i b e s  
a  p r o b a b ly  a u t o b i o g r a p h i c a l  lo v e  a f f a i r ,  an d  h i s  f o l lo w in g ,  
l e s s  s u c c e s s f u l  n o v e l ,  H id e a n d  S e e k . So f a r  a s  l i t e r a r y  
h i s t o r y  g o e s ,  S a y e r s ' m o st im p o r ta n t  a n a l y s i s  a p p e a r s  i n  
C h a p te r  IV i n  w h ic h , u s in g  B a s i l  a s  h e r  t e x t ,  s h e  d i s c u s s e s
C o l l i n s  a s  a  w r i t e r  o f  t h e  s e n s a t i o n a l  n o v e l :
The m o st im p o r ta n t  an d  e n d u r in g  ou tcom e o f  t h i s  
a t t e n t i o n  t o  t h e  t e c h n iq u e  o f  s e n s a t i o n a l  f i c t i o n  
w as t h e  a p p e a r a n c e  i n  E n g l i s h  l i t e r a t u r e  o f  th e  
n o v e l  w i th  a  p l o t  a s  c l o s e l y - k n i t  and  l o g i c a l  a s  
th e  p l o t  o f  a  c l a s s i c a l  d ra m a . One h a s  o n ly  to  
r e a d  p r e - C o l l i n s  s e n s a t i o n a l  n o v e l s — t h e  in c o ­
h e r e n t  e i g h t e e n t h - c e n t u r y  " t a l e  o f  t e r r o r " ,  th e  
r a m b l in g  p i c a r e s q u e  c h r o n i c l e s  o f  t h e  "N ew gate 
n o v e l " ,  an d  e v e n  th e  e a r l y  b o o k s  o f  D ic k e n s— to  
r e a l i z e  how g r e a t  and  how n e c e s s a r y  t h i s  i n n o v a t io n  
w a s . I t  i s  n o t  to o  much t o  s a y  t h a t ,  w i th o u t  th e  
w r i t e r s  o f  t h i s  g ro u p ,  and  p a r t i c u l a r l y  w i th o u t  
C o l l i n s ,  t h e  E n g l i s h  n o v e l  o f  i n t r i g u e  w o u ld  e i t h e r  
n e v e r  h a v e  d e v e lo p e d  a t  a l l ,  o r  w o u ld  h a v e  d e ­
v e lo p e d  much l a t e r  an d  upon  much n a r ro w e r  and  
m ore G o th ic  l i n e s .  I n  p a r t i c u l a r ,  t h e  m odern  
E n g l i s h  d e t e c t i v e  s t o r y  c o u ld  n e v e r  h a v e  r i s e n  
t o  i t s  p r e s e n t  p o s i t i o n  o f  i n t e r n a t i o n a l  
su p re m a c y . I t  w as C o l l i n s ,  D ic k e n s ,  an d  R eade 
who f i r m l y  w edded t h e  n o v e l  o f  p l o t  t o  t h e  n o v e l  
o f  c h a r a c t e r  an d  k e p t  i t  i n  t h e  m ain  l i n e  o f  d e ­
v e lo p m e n t o f  E n g l i s h  p r o s e  f i c t i o n ,  (p p .  8 3 -8 4 )
U n f o r t u n a t e l y ,  t h i s  i s  n o t  e n t i r e l y  o r i g i n a l  i n  i t s  co n ­
c e p t i o n s ;  one o f  t h e  b o o k s  S a y e r s  h a d  c o n s u l te d  f o r  h e r  
s tu d y  w as W a l te r  C. P h i l l i p s '  D ic k e n s , R e a d e , a n d  C o ll in s ,  
S e n s a tio n a l N o v e l is t s :  A S tu d y  in  th e  C o n d itio n s  a n d
T h e o r ie s  o f  N o v e l W r itin g  in  V ic to r ia n  E n g la n d  (1 9 1 9 ) .
( I t ' s  a  p i t y  S a y e r s  n e v e r  g o t  t o  t h e  m a t e r i a l  s h e  w as b e s t  
e q u ip p e d  t o  d i s c u s s ,  C o l l i n s '  d e t e c t i v e  s t o r i e s  p r o p e r ;  and 
an  a r e a  w h ich  sh e  w as p a r t i c u l a r l y  i n t e r e s t e d  i n ,  t o  ju d g e  
fro m  h e r  n o t e s  a t  t h e  U n i v e r s i t y  o f  T e x a s , C o l l i n s '  d e p i c ­
t i o n  o f  women. B o th  o f  t h e s e  g e t  b r i e f  t r e a t m e n t  i n  S a y e r s ' 
i n t r o d u c t i o n  t o  T he M o o n sto n e  i n  t h e  Everym an L ib r a r y  
e d i t i o n . )
I s  S a y e r s ' in c o m p le te  bo o k  o f  g e n e r a l  i n t e r e s t ?  T h a t 's  
a  d i f f i c u l t  q u e s t i o n .  O b v io u s ly ,  S a y e r s  f a n s  w i l l  w an t i t .  
G e n e ra l  r e a d e r s  w i l l  f i n d  i t  l i v e l y  i n  i t s  p h r a s in g  and  
i n t e r e s t i n g  i n  i t s  c o n c r e t e  e x a m p le s— b u t  c e r t a i n l y  incom ­
p l e t e .  I t  r e m a in s  m ore o f  a  f a s c i n a t i n g  f ra g m e n t  o f  a  w ork  
w h ich  w ou ld  h a v e  seem ed v e r y  im p o r ta n t  i n  1930 th a n  a  
th o r o u g h ly  s a t i s f a c t o r y  w ork  to d a y — w h ic h , o f  c o u r s e ,  i s  why 
i t  w as p u b l i s h e d  a s  an  a c a d e m ic  s tu d y  i n  an  e d i t i o n  o f  1 ,0 0 0  
c o p ie s  r a t h e r  th a n  a s  a  c o m m e rc ia l p a p e r b a c k .  G re g o ry  h a s  
don e  an  e x t r e m e ly  good jo b  o f  e d i t i n g ,  p r e s e n t i n g  W ilk ie  
C o llin s  a s  n e a r l y  a s  p o s s i b l e  a s  S a y e r s  i n t e n d e d .  My o n ly  
c o m p la in t  i s  t h a t  h e  d o e s  n o t  p u b l i s h  S a y e r s ' o u t l i n e s  o f  h e r  
p r o j e c t e d  boo k  ( th e y  d i s a g r e e  w i th  e a c h  o t h e r )  i n  an  a p p e n d ix  
to  t h e  t e x t .
I  s a i d  a b o v e  t h a t  I  w ou ld  com pare  O u s b y 's  B lo o d h o u n d s o f  
H eaven  w i th  S a y e r s ' w o rk ; m ore e x a c t l y ,  I  t h i n k  o f  i t  a s  a 
c o m p le t io n — f o r  Ousby d i s c u s s e s  T he M o o n sto n e  ( t o  my t a s t e )  
s a t i s f a c t o r i l y ,  i f  n o t  t h o r o u g h ly .  B u t l e t  me b a c k  u p , and  
s a y  so m eth n g  a b o u t  h i s  b o o k  g e n e r a l l y  f i r s t .  He i s  w r i t i n g  
a  s o c i a l  h i s t o r y  o f  th e  r e a l  (m a in ly  p o l i c e )  d e t e c t i v e s  i n  
n i n e t e e n t h - c e n t u r y  E n g la n d , and  c o m p a rin g  th e  a t t i t u d e s  t o ­
w a rd s  them  i n  p o p u la r  f i c t i o n .  (How d o e s  Ed M c B a in 's  8 7 th  
P r e c i n c t  s e r i e s  r e f l e c t  p r e s e n t - d a y  a t t i t u d e s ? )  A f t e r  a  
p e r io d  i n  w h ic h  th e  P i t t  g o v e rn m en t u se d  d o m e s tic  s p i e s —  
r e f l e c t e d  i n  W il l ia m  G o d w in 's  C a leb  W illia m s  ( 1 7 9 4 )— a g ra d u ­
a l  ch a n g e  o f  a t t i t u d e  o v e r  th e  p o l i c e  p e r  s e  to o k  p l a c e .  I n  
M a rtin  C h u z z le w it ( 1 8 4 3 - 4 ) ,  D ic k e n s  p r e s e n te d  N a d g e t t  ( t h e  
d e t e c t i v e  i n  t h e  t r a d i t i o n  o f  t h e  t h e  c o r r u p t  t h i e f - c a t c h e r  
o f  t h e  e a r l i e r  p a r t  o f  t h e  c e n t u r y ;  b u t  i n  B le a k  H ouse  (1 8 5 2 -  
3) h e  s h i f t s  B u c k e t a b o u t  h a l f -w a y  th ro u g h  fro m  N a d g e t t 's  
mode to  o n e  o f  h e l p f u l  s e r v i c e .  ( P a r t  o f  t h e  r e a s o n  i s  t h a t  
m em bers o f  t h e  D e t e c t i v e  D e p a r tm e n t i n  London w ere  th e n  f o r  
h i r e ;  B u c k e t i s  w o rk in g  f o r  a  c o r r u p t  la w y e r  i n  t h e  f i r s t  p a r t  
o f  t h e  n o v e l .  One rem em bers t h a t  S e r g e a n t  C u f f ,  i n  T he Moon­
s to n e ,  i s  d i s m is s e d  p a r t  way t h r o u g h . )  Ousby en d s  h i s  book  
w i th  a  c h a p te r  on  S i r  A r th u r  Conan D o y le 's  S h e r lo c k  H olm es a s  
a  f i n  de s i e c l e  f i g u r e  (h e  m akes t h e  b e s t  c r i t i c a l  d i s t i n c ­
t i o n  b e tw e e n  th e  H olm es o f  t h e  f i r s t  two n o v e l s  an d  h im  o f  
th e  f i r s t  two s e r i e s  o f  s h o r t  s t o r i e s  t h a t  I  h a v e  s e e n ) .
B ut d e t a i l s  a r e  n o t  o f  s i g n i f i c a n c e  t o  t h e  M y th o p o e ic  S o c i e ty .
C o n c e rn in g  T h e M o o n sto n e , Ousby d i s c u s s e s  f o u r  t o p i c s :  
t h e  u s e  o f  t h e  m u l t i p l e  p o i n t  o f  v ie w , and  th e  d i f f i c u l t i e s  
p e o p le  h a v e  s e e in g  e a c h  o t h e r  c o r r e c t l y ;  t h e  c h a r a c t e r  o f
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S erg ea n t C u ff (w hich  i s  t i e d  to  h i s  main t o p ic  in  h i s  b o o k ) ; 
th e  u se  o f  m u lt ip le  d e t e c t i v e s ,  each  c o n t r ib u t in g  p a r t  o f  th e  
s o lu t io n ;  and th e  f i n a l  im p ortan ce o f  P r o v id e n c e  in  th e  s o lu ­
t i o n .  (When I lo o k  a t  S a y e r s ' in tr o d u c t io n  to  th e  Everyman 
E d it io n ,  I  f in d  h er  s t r e s s i n g  C o l l in s '  u se  o f  F a ir  P la y  w ith  
th e  re a d e r  in  c lu in g  th e  s o lu t io n ;  C o l l in s '  a ccu ra cy  o f  s o c ia l ,  
l e g a l ,  and o th e r  d e t a i l s ;  h i s  a b i l i t y  a t  c h a r a c t e r iz a t io n ,  
p a r t i c u la r ly  o f  th e  women; h i s  i n t e l l e c t u a l  l i m i t a t io n s ;  h i s  
s t y l e ;  h i s  freedom  from  V ic to r ia n  ta b o o s on s e x u a l  m a tte r s ;  
and h i s  a b i l i t y  to  c r e a t e  a s p a c io u s ,  i f  o n ly  m id d le - c la s s
and  p r o f e s s i o n a l ,  w o r ld .  A t l e a s t  t h e  f i r s t  t h r e e  o f  th e s e  
w ere  m a t t e r s  w h ich  c o n c e rn e d  S a y e r s  i n  h e r  own n o v e l s — and 
th e  l a s t  two a l s o ,  upon o c c a s i o n . )
Of th e  f o u r  m a t t e r s  Ousby m e n t io n s ,  t h e  one w h ich  i s  
c l o s e s t  to  t h e  i n t e r e s t s  o f  t h e  M y th o p o e ic  S o c i e ty  i s  t h a t  
m a t t e r  o f  P ro v id e n c e  r u l i n g  th e  e v e n t s  o f  th e  n o v e l .  F o r a 
n o n - m y s te r y - s to r y  e x a m p le , when 1 r e a d  C h a r l o t t e  B r o n t e 's  
J a n e  E yre  l a s t  s p r i n g  f o r  t h e  f i r s t  t im e  i n  f i f t e e n  to  
tw e n ty  y e a r s ,  I  fo u n d  I  h a d  c o m p le te ly  f o r g o t t e n  s e v e r a l  
e p i s o d e s  w h ich  fo l lo w e d  J a n e 's  th w a r te d  m a r r ia g e  to  
R o c h e s te r :  sh e  h a n d e d  o v e r  a l l  h e r  money t o  a  c o a c h  d r i v e r ,
g o t  o f f  th e  c o ach  d e s t i t u t e ,  f a i l e d  a t  g e t t i n g  w o rk , and 
th e n  p r a y e d ,  "O h, P ro v id e n c e !  s u s t a i n  me a  l i t t l e  lo n g e r !
A id  d i r e c t  m e!" A t w h ich  p o i n t  sh e  f o l lo w s  a  l i g h t  a c r o s s  
a  m a rsh , i s  e v e n t u a l l y  t a k e n  i n  b y  th e  p e o p le  w hose l i g h t  
i s  b u r n in g ,  and th e y  t u r n  o u t  to  b e  h e r  c o u s in s — whom sh e  
d id  n o t  know e x i s t e d .  ( T h a t 's  i n  C h a p te r  2 8 ; i n  35 J a n e  
h e a r s  R o c h e s te r  by  m eans o f  a  ty p e  o f  d i v i n e l y  p ro d u c e d  
m e n ta l  t e l e p a t h y .  So J a n e  E y re  i s ,  i n  a  m in o r  w ay , a
s u p e r n a t u r a l  n o v e l  l i k e  th o s e  t h i s  S o c i e ty  s t u d i e s . )  I n  
The M o o n sto n e  P ro v id e n c e  a c t s  s l i g h t l y  m ore i n d i r e c t l y .  F o r 
an  ex am p le  g iv e n  by O usby , a t  one  p o i n t  F r a n k l in  B la k e  c r i e s  
to  B e t t e r e d g e ,  " ' I  d o n ' t  know o f  a  l i v i n g  c r e a t u r e  who chn 
b e  o f  t h e  s l i g h t e s t  u s e  t o  m e . ' As th e  w o rd s  p a s s e d  h i s  
l i p s  some p e r s o n  o u t s i d e  k n o ck ed  a t  t h e  d o o r  o f  t h e  ro o m ."
And th e  p erso n  i s  o f  u s e .
Do we c a l l  t h e s e  t h i n g s  f a r - f e t c h e d  c o in c id e n c e s  o r  
P ro v id e n c e ?  Ousby c a l l s  them  P ro v id e n c e ,  b u t  d e c id e s  C o l l i n s '  
u s e  o f  t h a t  d e v ic e  i s  p o o r :  " I n  T he M o o n sto n e  t h e  i d e a s  o f
P ro v id e n c e  an d  D e s t in y  r e s t  on no f i r m e r  i n t e l l e c t u a l  fo u n ­
d a t i o n  th a n  i n ,  s a y ,  th e  w ork  o f  [ a  m in o r  w r i t e r  d i s c u s s e d  
e a r l i e r } .  The o p p o r t u n i t i e s  t h a t  th e y  o f f e r  f o r  t h e  n e a t  
c o n c lu s io n  o r  th e  d r a m a t ic  moment a r e  m e re ly  em ployed  by 
C o l l i n s  w i th  g r e a t e r  t e c h n i c a l  s k i l l  and p a n a c h e ."  (O usby 
i n s i s t s  t h t  D ic k e n s  u s e s  P ro v id e n c e  w i th  s i g n i f i c a n c e . )  
o b v io u s ly ,  C h a r l o t t e  B r o n te ,  th e  d a u g h te r  o f  a  c le rg y m a n , 
u se d  P ro v id e n c e  w i th  some s i n c e r i t y  ( i f  n o t  n e c e s s a r i l y  w i th  
g r e a t  d e p t h ) .  C o l l i n s ,  whom no one  h a s  a c c u s e d  o f  b e in g  
r e l i g i o u s ,  i s  u s in g  th e  b e l i e f s  o f  h i s  p u b l i c  h y p o c r i t i c a l l y .  
Thomas H a rd y , a t  th e  end  o f  th e  c e n t u r y ,  i s  a n o t h e r  ex am p le  
o f  a  p e r s o n  who b e l i e v e d  i n  th e  P ro v id e n c e  w h ich  r u l e s  h i s  
n o v e l s :  b u t  h i s  c a u s e s  p ro b le m s  and  d i s a s t e r s  r a t h e r  th a n
s o l v i n g  them  o r  h e l p i n g  c h a r a c t e r s .  H is  God— " t h e  P r e s i d e n t  
o f  th e  I m m o r ta ls "  -  i s  d em o n ic .
T h is  seem s a  good p o i n t  a t  w h ic h  t o  s to p  t h i s  d i s c u s s i o n  
so  f a r  a s  th e  M y th o p o e ic  S o c i e ty  i s  c o n c e rn e d :  The M o o n sto n e,
d e s p i t e  S a y e r s ' f a v o r in g  i t  a s  a  d e t e c t i v e  s t o r y ,  s t a n d s  
r e v e a l e d  by  Ousby a s  a  h y p o c r i t i c a l  s u p e r n a t u r a l  n o v e l .  \  (And 
n o t  e v e n  m e n tio n e d  h e r e  i s  th e  H indu  i d o l  o f  t h e  god o f  t h e  
moon fro m  w hose f o re h e a d  th e  M oonstone  w as s t o l e n . . . )
H o w  T h in  I s  T h e  C r u s t
. . .N a n c y - L o u  P a t te r s o n
C .S . L e w is , T he D ark T o n e r a n d  O th e r  S t o r i e s ,  E d . ,  W a lte r  
H ooper (L ondon : C o l l i n s , ‘1 9 7 7 ) , 158 p p .
C .S . L ew is w as an  e x t r e m e ly  p r o l i f i c  w r i t e r ,  an d  f o u r ­
t e e n  o f  h i s  s i x t y - o d d  b o o k s  h a v e  a p p e a re d  s i n c e  h i s  d e a th  
(o n e  may s t i l l  h o p e  f o r  th e  p u b l i c a t i o n  o f  a  f a c s i m i l e  "B ox- 
e n l a n d " ) .  Among th e s e  i s  t h e  p r e s e n t  v o lu m e , w h ich  a d d s  a 
l a r g e  f r a g m e n t— on th e  D ark  Tow er o f  t h e  t i t l e — an d  a  s h o r t  
s t o r y  w h ic h  h a s  r e c e i v e d  o c c a s i o n a l  m e n t io n — t o  th e  can o n  o f  
L e w is 's  f i c t i o n .  Some o b s e r v e r s  h a v e  s u g g e s te d  t h a t  L ew is 
was a  l i t t l e  to o  p r o l i f i c ,  w i th  t h e  i m p l i c a t i o n ,  p e r h a p s ,  t h  
t h a t  he  p u b l i s h e d  w i l l y - n i l l y  w h a te v e r  came fro m  h i s  h a n d .
The f a c t  t h a t  a l l  b u t  two o f  th e  w o rk s i n  The D ark T ow er 
w ere  i n  f a c t  e i t h e r  in c o m p le te  o r  w i th h e ld  fro m  p u b l i c a t i o n  by 
L e w is , s u g g e s t s  o th e r w i s e .  T h a t m a t e r i a l s  g le a n e d  a s  t h e s e  
p r i n t e d  h e r e  h a v e  b e e n — fro m  th e  p a g e s  o f  s c i e n c e  f i c t i o n  
m a g a z in e s ,  fro m  o ld  n o te b o o k s ,  and  e v e n  fro m  a  b o n f i r e — can  
h a v e  so  s i m i l a r  a  to n e  i s  h i g h l y  s u g g e s t i v e .  The w o rk s i n ­
c lu d e  "T he D ark  T o w e r,"  ( c .  1 9 3 8 /1 9 3 9 ) ,  "T he Man B orn  B l i n d ,"  
( l a t e  1 9 2 0 ’ s ) ,  "T he Shoddy L an d s"  ( p u b l i s h e d  1956 an d  1 9 6 6 ) , 
" M i n i s t e r in g  A n g e ls "  ( p u b l i s h e d  1958 and  1 9 6 6 ) , "F orm s o f  
T h in g s  Unknown" ( p u b l i s h e d  p o s th u m o u s ly , 1 9 6 6 ) ,  an d  " A f te r  
Ten Y e a r s "  (1 9 5 9 /1 9 6 0 , p u b l i s h e d  p o s th u m o u s ly , 1 9 6 6 ) . The 
mood o f  a l l  o f  them  h a s  e x a c t l y  t h a t  d a rk e n e d  q u a l i t y  w h ich  
f o r  many r e a d e r s  m ars t h e  se c o n d  C u rd le  boo k  o f  G eorge  Mac­
D onald  .
A s o u r e d ,  shadow ed mood p e rv a d e s  t h e s e  s t o r i e s :  i n
them  th o s e  s t r e a k s  o f  m iso g y n y , v i o l e n c e ,  s n o b b e ry ,  and  
o t h e r  human f a i l i n g s  w h ich  a r e  m e re ly  s t r a t a  on th e  s p l e n d id  
m o u n ta in s id e s  o f  N a r n ia ,  M a la c a n d ra , P e r e l a n d r a ,  an d  T h u l-  
c a n d r a ,  fo rm  th e  f u l l  t e r r a i n .  One s u s p e c t s  t h a t  L ew is 
knew i t ,  and  w i th h e ld  t h e s e  d y s to p ic  w o rk s  p r e c i s e l y  b e c a u s e  
th e y  l a c k e d  ( a t  th e  l e a s t )  C h r i s t i a n  j o y — and ( a t  t h e  m o s t)
— th e  n um inous w onder o f  h i s  p u b l i s h e d  m a s t e r p i e c e s .  Not 
t h a t  t h e s e  w o rk s a r e  n o t  f a r  b eyond  th e  r e a c h  o f  t h e  r e s t  o f  
u s .  To b e  a b l e  t o  w r i t e  a  r e v ie w  o f  a  n e w ly - p u b l i s h e d  w ork 
by C .S . L ew is i s  a n  o v e rw h e lm in g  p r i v i l e g e ,  q u i t e  u n lo o k e d -  
f o r  and  p ro fo u n d ly  h u m b lin g . "T he D ark  T ow er" c o n t a i n s  so
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m any o f  h i s  s p e c i a l  q u a l i t i e s :  h i s  " a t t a c k , "  b y  w h ic h  o n e  i s
sw e p t i n t o  t h e  s t o r y  i r r e s i s t a b l y , c o m p l e t e l y ;  h i s  a b i l i t y  
t o  c r e a t e ,  i n  a  rew  w o r d s ,  im a g e s  o f  i n t e n s e ,  s u p e r n a t u r a l  
m a l i g n i t y  ( a s  e l s e w h e r e  a n  e q u a l l y  i n t e n s e  s u p e r n a l  s u b ­
l i m i t y ) ;  h i s  e v o c a t i o n s  o f  m a s c u l in e  c a m a r a d e r i e  a n d  t h e  
i n t e r p l a y  o f  a d u l t  m a le  m in d s .  T h a t  h i s  c h i e f e s t  ( a n d  m o s t  
c o n c o m m ita n t)  w e a k n e s s e s  a p p e a r  s i m u l t a n e o u s l y  c a n n o t  come 
a s  a  s u r p r i s e .
I  c a n n o t  a l t o g e t h e r  a g r e e  w i t h  F r .  H o o p e r 's  p u z z le m e n t  
" n o t  t o  f i n d  i n  t h e  f r a g m e n t  a  h ig h  t h e o l o g i c a l  t h e m e ."  I s  
n o t  t h e  D a rk  Tow er a n  i n d i c t m e n t  ( a l b e i t  i n  m i n i a t u r e )  o f  
t h e  c o l l e c t i v e  s t a t e  a n d  i t s  d e s t r u c t i o n  o f  p e r s o n a l i t y ?
T he i d o l  i n  t h e  D a rk  T o w e r, w i t h  i t s  many b o d i e s  a n d  o n e  h e a d  
se em s a n  a p t  im ag e  o f  a  d i c t a t o r s h i p  l i k e  t h o s e  i n f e s t i n g  
E u ro p e  i n  t h e  p e r i o d  w hen t h e  f r a g m e n t  w as r e a d  a lo u d  t o  t h e  
I n k l i n g s .  N or c a n  I  q u i t e  a g r e e  t h a t  t h e r e  i s  n o  p h a l l i c  
s i g n i f i c a n c e  t o  t h e  S t i n g i n g m a n 's  s t i n g :  " I t  w as h a r d  an d
h o r n y ,  b u t  n o t  l i k e  b o n e .  I t  w as r e d ,  l i k e  m o s t  o f  t h e  
t h i n g s  i n  a  m a n . . . "  ( p .  3 3 ) And i t  i s  u s e d  f o r  a  m in d ra p e :  
t h e  v i c t i m s  b ecom e " J e r k i e s , "  a u to m a ta  o r  z o m b ie s  w ho , p r o ­
m ise d  b l i s s  a n d  u n io n  w i t h  t h e  D i v i n e ,  h a v e  i n s t e a d  b e e n  d e ­
p r i v e d  o f  s e l f h o o d  an d  c o n s c i o u s n e s s ,  r a t h e r  l i k e  t h e  c u l -  
t i s t s  o f  o u r  own d a y .
T he s t o r y  o f  "T h e  D a rk  T o w er" i s  b a s e d  u p o n  t h e  q u e s t i o n  
o f  t im e  t r a v e l  a n d  o f  a l t e r n a t i v e  o r  c o i n c i d e n t  u n i v e r s e s .
I t  b e g i n s  o n  t h e  h o o k  o f  t h e  T r ia n o n  v i s i o n s  w h ic h  h a v e  b e e n  
a b l y  d i s c u s s e d  b y  G r a c i a  F ay  E llw o o d  i n  P s y c h ic  V i s i t s  to  th e  
P a s t  (New Y o rk : New A m e r ic a n  L i b r a r y ,  1 9 7 1 ) .  S e v e r a l  com­
m e n t a t o r s  h a v e  c a l l e d  a t t e n t i o n  t o  e le m e n ts  i n  i t  w h ic h  w e re  
t o  b e  r e p e a t e d  a n d  e x p a n d e d  e l s e w h e r e ,  n o t a b l y  i n  T h a t h id ­
e o u s  S tr e n g th .  T he m o t i f  o f  a  t r a v e l l e r  r a p t  i n t o  a n o t h e r  
w o r ld  t h r o u g h  a  p i c t u r e  o r  s c r e e n  L e w is  u s e d  r e p e a t e d l y  i n  
t h e  N a r n ia n  C h r o n i c l e s ,  a lo n g  w i t h  t h e  p a r a l l e l  w o r ld  w i th  
i t s  s i m i l a r  b u t  v a r i a n t  t i m e - s t r e a m .  T he a s s e m b ly  o f  men 
i n  a  d r a w in g  room  f o r  a n  e x p e r im e n t  w h ic h  l e a d s  t o  s t r a n g e  
t r a v e l  r e s e m b le s  L i n d s a y 's  V oyage to  A r c tu r u s  w h ic h  b e g in s  
w i t h  a  s e a n c e  an d  l e a d s  t o  T o rm a n c e . I  w as s t r u c k  b y  th e  
p a r a l l e l s  t o  C h a r l e s  W i l l i a m s :  t h e  c a r v i n g s  i n  t h e  Tow er
i n c l u d e  t h e  b a c k s  o f  a n  a s s e m b ly  o f  b e e t l e s ,  s u r e l y  t h e  sam e 
o n e s  g a t h e r e d  t o  w o r s h ip  i n  A l l  h a l lo w s ' E ve  o n e  w h o se  m u l­
t i p l e  im ag e  ( a  t r i n i t y ,  a s  b e f i t s  a n  A n t i c h r i s t )  i s  f i n a l l y  
c o a l e s c e d  a s  t h e  s i n g l e  S im on M agus.
M o st o f  t h e  o t h e r  s t o r i e s  a r e  r e p r i n t e d  f ro m  O f O th e r  
W o rld s ,  w h ic h  a l s o  c o n t a i n e d  a  n u m b er o f  s i g n i f i c a n t  e s s a y s .  
J . R .  C h r i s t o p h e r  a n d  J .K .  O s t l i n g ' s  i n d i s p e n s i b l e  C .S . L e w is :  
An A n n o ta te d  C h e c k l i s t  (K e n t S t a t e  U n i v e r s i t y  P r e s s ,  n . d . )  
r e c o r d s  t h e  so m ew h at t e p i d  c r i t i c a l  r e s p o n s e  t o  t h e s e  
s t o r i e s  a n d  "T h e  Man B o rn  B l in d "  w o u ld  p r o b a b ly  e l i c i t  t h e  
sam e r e a c t i o n .  T h e se  a r e  r a t h e r  m in o r  w o rk s  a n d  I  t h i n k  I  
know  w h y . A s t o r y  w h ic h  d e p e n d s  u p o n  i t s  " p o i n t "  ( a s  F r .  
H o o p e r  c a l l s  i t ) — i t s  s u r p r i s e  e n d i n g ,  o r  t w i s t ,  w h ic h  c a n ­
n o t  b e  g iv e n  aw ay— i s  n o t  a  m y th . We a r e  n e v e r  s u r p r i s e d  by  
m y th s .  T hough  th e y  c a n  b e  t o l d  i n  a  s e n t e n c e  t h e y  c o n t a i n  
p o w er e v e n  i n  t h e  m o s t  c o m p re s s e d  fo rm . O b e y in g  t h e  r u l e  
e s t a b l i s h e d  b y  F r .  H o o p e r , n o t  t o  r e v e a l  t h e s e  " p o i n t s , "  
(w h ic h  a r e  a d m i t t e d l y  a  common f e a t u r e  i n  p o p u l a r  w r i t i n g ,  
a n d  w e l l  u s e d  i n  L e w i s 's  s t o r i e s  h e r e )  I  s u g g e s t  t h a t  t h e  
r e a d e r  t r y  t o  t u r n  t h e  s t o r i e s  i n t o  s e n t e n c e s  a n d  s e e  w h ic h  
o n e s  s u r v i v e  t h e  t e s t .  F r .  H o o p e r  q u o te s  o n e  s u c h  sum m ary 
f ro m  P r o f e s s o r  K i l b y 's  a c c o u n t  o f  a  c o n v e r s a t i o n  w i t h  T o l ­
k i e n ,  o f  "T h e  Man B o rn  B l i n d . "  F i n a l l y ,  " A f t e r  T en  Y e a r s , "  
a t  l e a s t  i n  i t s  f r a g m e n ta r y  fo rm , i s  a  t a l e  d e m y th o lo g iz e d .
" M i n i s t e r i n g  A n g e l s , "  p r o b a b ly  t h e  l i v e l i e s t  a n d  m o st 
s u b s t a n t i a l  o f  t h e  s t o r i e s ,  h a s  a  m o r a l  c o r e  a n d  a n  o v e r t  
r e l i g i o u s  c o m p o n e n t, th o u g h  i t s  s e x i s t  e l e m e n ts  a r e  r a t h e r  
s t r o n g .  I t  h a s  t h e  j o c u l a r  t o n e  w h ic h  I  l e a s t  l i k e  i n  L e w is , 
b u t  i t  i s  a  s u c c e s s f u l  a n d  u l t i m a t e l y  t o u c h in g  w o rk  o f  p r o ­
f e s s i o n a l  s c i e n c e  f i c t i o n .  None o f  t h e  s t o r i e s ,  h o w e v e r , h a s  
t h e  c o m p e l l in g  q u a l i t y  w h ic h  "T he D a rk  T o w e r ,"  u n f i n i s h e d  
th o u g h  i t  i s ,  u n q u e s t io n a b ly  h a s .  I t  d o n ' t  r e g r e t  i t s  i n ­
c o m p le t io n — i t  c a n n o t ,  a s  F r .  H o o p e r  k n o w s, c o m p a re  w i th  
P e r e la n d r a  a n d  T h a t h id e o u s  S tr e n g th  w h ic h  r e p l a c e d  i t  a s  t h e  
s e q u e l s  t o  O u t o f  th e  S i l e n t  P la n e t— b u t  I  am g r a t e f u l  t h a t  
i t  h a s  b e e n  p r e s e r v e d  f o r  u s .  I t  c o n t a i n s  new  e x a m p le s  o f  
t h a t  u n f o r g e t t a b l e  an d  a b s o l u t e l y  o r i g i n a l  im a g e ry  w h ic h  i s  
t h e  w e l l  s p r i n g  o f  L e w i s 's  g e n u i s ,  a n d  h a s  f u r n i s h e d  u s  w i th  
a  new , s u p e r b l y  L e w is i a n ,  a n d  e m in e n t ly  q u o t a b l e  a p h o r is m :
" A l l  t h r e e  o f  u s  kn ew , an d  R ansom  h a d  a c t u a l l y  e x p e r i e n c e d ,  
how t h i n  i s  t h e  c r u s t  w h ic h  p r o t e c t s  ' r e a l  l i f e '  f ro m  t h e  
f a n t a s t i c . "  ( p .  17)
C h e c k  Y o u r  L a b e l
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R u th  S . N o e l ,  T h e M y th o lo g y  o f  M id d le -e a r th  ( B o s to n :
H o u g h to n  M i f f l i n ,  1 9 7 7 ) ,  198  p p .
A b o o k  o n  t h e  s u b j e c t  o f  T o l k i e n ' s  u s e  o f  E u ro ­
p e a n  m y t h o l o g i c a l  s o u r c e s  i n  h i s  f a n t a s i e s  ( a s  w e l l  
a s  h i s  i n v e s t i t u r e  o f  M i d d l e - e a r t h  w i t h  i t s  own i n t e r ­
n a l  m y th o lo g y )  h a s  b e e n  o v e r d u e .  N o e l 's  w o rk , a n d  i t  
m u s t  h a v e  b e e n  a  g r e a t  d e a l  o f  w o rk , i s  a  u s e f u l  b e ­
g i n n i n g ,  a  k in d  o f  s u r v e y  o f  t h e  t o p i c ,  m a rk in g  o u t  
m o s t o f  t h e  m a in  s e g m e n ts  o f  t h e  l a n d s c a p e ,  an d  c a t a ­
l o g u in g  many o f  i t s  o c c u p a n t s .  T he a p p r o a c h  i s  l e s s  
e n c y l o p a e d i c  t h a n  t h e  tw o h a n d b o o k s— R o b e r t  F o s t e r ' s  
i n d i s p e n s i b l e  A G u id e  to  M id d le -e a r th  ( B a l t i m o r e :  
M ira g e  P r e s s ,  1 9 7 1 )  a n d  J .E .A .  T y l e r ' s  m o re  s p e c u l a ­
t i v e  (a n d  s e l f - c o n s c i o u s l y  l i t e r a r y )  T he T o lk ie n  
C om panion  (N o rw ic h , M a c m illa n  L ondon  L t d . ,  1 9 7 6 )—  
a n d  t h e  a u t h o r  show s l i t t l e  e v id e n c e  o f  h a v in g  c o n ­
s u l t e d  t h e  many d e t a i l e d  s t u d i e s  o f  a s p e c t s  o f  T o l­
k i e n ' s  w o rk s  w h ic h  h a v e  a p p e a r e d  i n  t h e  l a s t  two 
d e c a d e s — b u t  a s  a n  e f f o r t  t o  im p o se  s t r u c t u r e  upon  
t h e  t o p i c ,  t h e  r e s u l t  i s  ( w i th  som e e x c e p t i o n s ,  t o  b e  
d i s c u s s e d  b e lo w )  a  s u c c e s s .
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N oel b r in g s  to  h e r  a s s id u o u s  e n d e a v o u rs  a  w o rld  
v iew  o f  h e r  own w h ich  d o es n o t ,  p e r h a p s ,  c o n ta in  a l l  
th e  c a t e g o r i e s  n eeded  f o r  h e r  t a s k .  I n  h e r  i n t r o d u c ­
t i o n  sh e  s e t s  o u t  th e  " p u rp o se s  o f  m y th o lo g y "  (p . 4 ) .  
T hese  a r e ,  sh e  s a y s ,  " to  g l o r i f y  h i s t o r y  w ith  s u p e r ­
n a t u r a l  e v e n t s ,  to  e x p la in  th e  unknown, and to  h a llo w  
t r a d i t i o n . "  T h e re  a r e  o th e r  m a jo r  t h e o r i e s  o f  th e  
f u n c t io n  o f  m yth , b u t  r o u g h ly  s p e a k in g ,  th e  f i r s t  o f  
N o e l 's  p u rp o se s  s u g g e s ts  Euhem erism , th e  se c o n d , th e  
a e t i o l o g i c a l , and th e  t h i r d ,  th e  t h e o r i e s  o f  myth a s  
a  " c h a r t e r  f o r  c u s to m s , i n s t i t u t i o n s  o r  b e l i e f s "
(G .S . K irk , The N a tu re  o f  G reek M yth s,  H arm ondsw orth ; 
P e n g u in , 1974 , p . 5 9 ) ,  p ro m u lg a te d  by M a lin o w sk i: th e
l a t t e r  may in c lu d e  th e  "Myth and R i tu a l "  s c h o o l ,  s in c e  
N oel h a s  depended  h e a v i ly  upon F r a z e r .  P e rh a p s  th e  
e x p r e s s io n  " t o  e x p la in  th e  unknown" w ould in c lu d e  th e  
b ro a d  sp e c tru m  o f  n a tu r e  myth t h e o r i e s  a s  w e l l .  A 
p e r u s a l  o f  th e  b ib l io g r a p h y  s u g g e s ts  t h a t  th e  id e a s  o f  
E l ia d e ,  L e v i - S t r a u s s , and Ju n g , ( n o t  to  sp e a k  o f  L each , 
G e e r tz ,  and T u rn e r )  hav e  no p la c e  i n  N o e l 's  th in k in g .
She e x p la in s  t h a t  " h i s t o r i c a l  m yths augm en t h i s ­
to r y  Cmy i t a l i c s ! "  (p . 4 ) ,  t h a t  " m y th s . . .p r o v id e  f o r ­
m al a n sw ers  to  q u e s t io n s  t h a t  c a n n o t be  answ ered  
p r a c t ic a lly  Cmy i t a l i c s ! "  (p p . 4 -5 )  and t h a t  "m yths 
C a r e ! . . . g l o r i f y i n g  th e  t r a d i t i o n s  in  o r d e r  to  p e r p e ­
tu a te  them  Cmy i t a l i c s ! "  ( p .  5 ) .  I n  a l l  th e s e  c a s e s ,  
w h ich  a s  we have  se e n  conform  to  c e r t a i n  s ta n d a r d  i n ­
t e r p r e t a t i o n s  o f  m yth , N o e l 's  w o rd in g  s u g g e s ts  t h a t  
th e r e  i s  a  " h i s to r y "  f o r  w h ich  myth i s  an a u g m e n ta tio n ;  
t h a t  t h e r e  i s  a  " p r a c t i c a l i t y "  f o r  w h ich  myth a t t e m p ts  
to  a c c o u n t ;  t h a t  t h e r e  i s  a " t r a d i t i o n "  w hich  m yth i s  
u se d  to  p e r p e tu a t e .  T h u s, f o r  N o e l, m yth i s  i n t r o ­
duced by human a g e n c ie s  o p e r a t i n g  on a  " r e a l "  l e v e l  
to  augm en t, e x p l a i n ,  o r  p e r p e tu a t e  w hat a l r e a d y  e x i s t s  
on i t s  own. In  c o n t r a s t  w i th  t h i s  p ro fo u n d ly  m a t e r i a l ­
i s t i c  a t t i t u d e  (w hich  sh e  e c h o e s  in  th e  p r e g n a n t  
s ta te m e n t :  " j u s t i c e  and m ercy a r e  l e s s  f a c t s  th a n
s p i r i t u a l  i d e a l s "  Cp. I l l ) ,  sh e  s a y s  t h a t  m yths " a r e  
a  b a s i c  p a r t  o f  th e  su b c o n sc io u s  w o rk in g  o f  th e  m in d ."  
(p . 5) I f  t h i s  i s  t r u e ,  th e n  m yths a r e  n o t  m ere 
g lo s s e s  on r e a l i t y ,  b u t  a r e  in s t e a d  one  o f  th e  m ajo r 
modes by w hich  r e a l i t y  i s  p e r c e iv e d ,  u n d e r s to o d ,  and 
e x p r e s s e d .
N oel seem s to  t h in k  t h a t  " a  s i n g l e ,  fu n d a m e n ta l , 
and c o h e r e n t  i n t e r p r e t a t i o n "  (p .  4) i s  w hat we hope to  
g a in  from  th e  s tu d y  o f  m yth , and t h a t  i t  i s  u n f o r tu n a te  
when t h i s  i s ,  a s  sh e  t h i n k s ,  somehow d e n ie d  us when 
a n c i e n t  myth h a s  been  r e la y e d  th ro u g h  C h r i s t i a n  s o u rc e s  
a s  i s  th e  c a s e  in  C e l t i c  and T e u to n ic  m y th o lo g y . But 
myth i s  n o t  l o g i c a l ,  n o t  c o h e r e n t :  th e  m y th o lo g ie s  o f
G reece  a r e  r a t i o n a l i z e d  b e c a u s e  o f  th e  o p e r a t i o n s  o f  
l a t e  c l a s s i c a l  c u l t u r e  ( i t s e l f  f a r  from  i t s  o r i g i n s ) :  
E g y p tia n  m y tho logy  was r a t i o n a l i z e d  r e p e a t e d ly  b u t  
a lw ay s i n t o  m u tu a l ly - e x c lu s iv e  s y s te m s , r a t h e r  l i k e  
th e  wave and p a r t i c l e  t h e o r i e s  o f  l i g h t .  T rue  m yth­
o lo g y  i s  a lw ay s  am biguous and m u l t i v a l e n t ,  a s  Ju n g  
s a y s .
N oel c h id e s  T o lk ie n  f o r  s a y in g  t h a t  "T he F rog  
P r in c e "  i s  a  s t o r y  a b o u t " th e  im p o rta n c e  o f  k e e p in g  
p r o m is e s ."  (You w i l l  r e c a l l  t h a t  N oel d o es  n o t  r e ­
g a rd  j u s t i c e  and m ercy a s  " f a c t s " . )  She p o in t s  o u t  
t h a t  w hen, a f t e r  th e  p r in c e s s  p ro m ise s  th e  f ro g  t h a t  
he can  c h a re  h e r  bed  and b o a rd  i f  he  r e t u r n s  h e r  b a l l ,  
sh e  r e f u s e s  to  h onour h e r  p ro m ise  when he  h o p s i n to  
h e r  p r e s e n c e  w ith  th e  r e s c u e d  o rb .  N oel s a y s ,  in  
p ro o f  o f  h e r  t h e s i s ,  t h a t  "he  becam e a  p r in c e  t h e r e ­
upon, and m a r r ie d  th e  d i s l o y a l  and u n d e s e rv in g  p r i n ­
c e s s . "  (p . 10) But s u r e ly  t h i s  i s  th e  p o i n t :  prom­
i s e s  a r e  so in e x o r a b ly  a  p a r t  o f  th e  f a b r i c  o f  r e a l i ­
ty  t h a t  th e  p r in c e s s  makes good h e r  p ro m ise  w i l l s h e  
n i l l s h e :  sh e  in d e e d  s h a re s  bed and b o a rd  w ith  th e
f ro g  in  th e  form  o f  h e r  new h usband  th e  p r in c e .  J u s t  
s o ,  in  T o lk i e n 's  M id d le - e a r th ,  i t  i s  j u s t i c e  and m er­
cy w hich  r u l e ,  n o t  f a t e :  i t  i s  th e y  w h ich  u n d e r ly
and o r d e r  r e a l i t y .
The book i s  d iv id e d  i n t o  th e  f o l lo w in g  c a t e g o r i e s :  
Them es, P la c e s ,  B e in g s , and T h in g s . The deep  m y th o lo ­
g i c a l  them es a r e  g iv e n  s h o r t  s h r i f t — two p a g e s  f o r  
" F a t e , "  fo u r  f o r  S u b te r ra n e a n  D e s c e n t ,"  and two f o r  
" D e n ia l  o f  D e a th ."  My q u a r r e l s  a r e  c h i e f l y  w ith  th e s e  
s e c t io n s  and w i l l  be d e t a i l e d  b e lo w . N o e l 's  se v en
p a g e s  on "L a n g u a g e ,"  h e r  t r e a tm e n t  o f  " P la c e s "  and o f  
m o st "B e in g s"  i s  n o t  o n ly  a d e q u a te  b u t  i n t e r e s t i n g .
In  th e  s e c t i o n  on "C h ro n o lo g y "  sh e  m akes an e s p e c i a l l y  
s i g n i f i c a n t  c o n t r i b u t i o n ,  p i n p o in t in g  T o lk i e n 's  in g e n ­
io u s  and e l e g a n t  u se  o f  t r a d i t i o n a l  t im e s  and s e a s o n s ,  
and p ro v id in g  a  u s e f u l  com m entary on th e  p r e h i s t o r y  o f  
th e  E uro p ean  c a l e n d a r s  from  w hich  T o lk ie n  s e l e c t e d  h i s  
m o t i f s .
N oel subsum es u n d e r " B e in g s"  a  f i f t y - p a g e  s e ­
q u en ce  c a l l e d  "The Old Gods" w h ich  i s  in  many ways a 
u n i t  i n  i t s e l f :  i t  i n c lu d e s  th e  V a la r ,  th e  W iz a rd s ,
th e  E lv e s ,  th e  D w arves, Tom B om badil and G o ld b e r ry , 
th e  E n ts ,  S a u ro n , and "T he E v i l  C r e a t u r e s . "  Some o f  
th e s e  d i s c u s s i o n s  a r e  h ig h ly  recom m ended, a s  i n s i g h t ­
f u l ,  h e l p f u l ,  and s e n s i t i v e  a n a ly s e s  o f  t h e i r  s o u r c e s  
and m e a n in g s . She d o es  u se  one v e ry  odd s t r u c t u r a l  
d e v ic e ,  th e  e x c lu s io n  o f  D ragons from  t h i s  s e c t i o n .
She p l a c e s  D ragons u n d e r  th e  c a te g o r y  " T h in g s ,"  a lo n g  
w ith  " R in g s ,"  "W eapons," and " B a rro w s ."
I  r e a d  a l l  t h i s  w ith  a  m ix tu re  o f  r e s p e c t  f o r  h e r  
o b v io u s  i n d u s t r y  in  f i n d in g  C e l t i c  and T e u to n ic  s o u rc e s  
f o r  th e  many e n t r i e s ,  and  o f  g ro w in g  d i s q u i e t  a t  th e  
c a t e g o r i z a t i o n s  th e m s e lv e s .  I  t h in k  I  s e e  one a n sw e r. She 
h a s  n e g le c te d  to  in c lu d e  a  c a te g o r y  f o r  A n im a ls . A n im als 
a r e  a  s i g n i f i c a n t  e le m e n t i n  m y th , and a p p e a r  im p o r ta n t ly  in  
th e  m y th o lo g ic a l  s o u r c e s  T o lk ie n  u s e d .  N oel r e f e r s  to  a n i ­
m als  r e p e a t e d l y ,  b u t  when sh e  e n c o u n te r s  D ra g o n s , sh e  i s  a t  
a  l o s s .  I s  a  D ragon n o t  a  B e ing?  She s a y s  sh e  c a l l s  them 
T h in g s  b e c a u s e  e v e ry b o d y  e l s e  i s  " a n th ro p o m o rp h ic "  and a 
D ragon i s  " a  r e p t i l i a n  s p i r i t  o f  f i r e . "  I s  S h e lo b  a n th r o ­
pom orph ic?  Does n o t  a  D ragon sp e a k  ( i n  a  human o r  h o b b i t i s h  
to n g u e )?  C h ry so p h y la x  and  Smaug c e r t a i n l y  do . S u re ly  sp e e c h  
i s  an a b s o l u t e ly  c h a r a c t e r i s t i c  a c t  o f  a n th r o p o s : hum ankind .
And o f  c o u r s e  a  D ragon i s  f a r  more th a n  a  m ere f i r e -  
s p i r i t .  I t  i s  a  m a jo r  sym bol o f  sk y  and e a r t h ,  and  i t s  f i r e s  
a r e  th o s e  o f  th e  s to rm  c lo u d s  and th e  s u b te r r a n e a n  ig n e o u s i -  
t i e s .  And s u r e l y  D ragons a r e  a n im a ls — m etam o rp h ic  b e a s t s  
l i k e  th e  G ryphon and th e  C h e ru b , t h e i r  c o h o r t s  i n  a n c i e n t  
M esopo tam ia . They a r e  m u l t i v a l e n t  em bodim ents o f  s to rm , s e a ,  
u n d e rg ro u n d  w a te r s ,  f irm a m e n t and fu n d a m e n t, a s  w e l l  a s  th e  
" w ild "  and " n a t u r a l "  f i r e s  o f  l i g h t e n i n g  o r  l a v a ,  b u t  th e y  
a r e  a n im a l i n  form  from  webby w in g s to  s c a ly  t a i l .  (And 
why d o e s  N oel s p e l l  f i e r y  " f i r y " ? )
T o lk ie n  in c lu d e s  a  h o s t  o f  a n im a ls  o f  m a g ic a l  pow er: 
p r o p h e t ic  b i r d s ,  s p e a k in g  e a g l e s ,  m enacing  w o lv e s , S helob  
and o th e r  s p i d e r s ,  t h e  g i g a n t i c  b e e s  o f  B e o rn , th e  m a rv e l­
lo u s  h o r s e s  l i k e  Shadow fax and th e  good l i t t l e  p o n ie s  l i k e  
B i l l — th e  l i s t  g o es on and o n . N oel m e n tio n s  them  in  
p a s s in g ,  b u t  th e y  d e s e rv e  a  c a te g o r y  o f  t h e i r  own, from  th e  
m a le v o le n t  m idges o f  M ordor to  th e  w ily  Smaug. I  w ould 
s u g g e s t  t h a t ,  in s t e a d  o f  D ra g o n s , u n d e r  th e  c a te g o r y  " T h in g s ,"  
a  sp a c e  sh o u ld  h av e  b een  p ro v id e d  f o r  d i v i n a t o r y  d e v ic e s  
su c h  a s  G a l a d r i e l ' s  m i r r o r ,  a s  w e l l  a s  f o r  th e  P a l a n t i r i  
and  o th e r  m a g ic a l  gems in c lu d in g  th e  S i l m a r i l l i .  An ex­
t r e m e ly  i n t e r e s t i n g  and s e n s i t i v e  d i s c u s s i o n  o f  T o lk ie n s ' 
u se  o f  e n t i t i e s  w h ich  m odern W e s te rn  c u l t u r e  w ould  r e g a r d  a s  
" in a n im a te "  ( n o t - a l i v e ,  and h e n c e  " t h in g s " )  b u t  w h ich  T o l­
k ie n ,  l i k e  h i s  m y th o lo g ic a l  s o u r c e s ,  t r e a t s  a s  a n im a te  and 
endowed w ith  c o n s c io u s n e s s ,  w i l l  b e  found  i n  G ra c ia  Fay 
E llw o o d 's  e s s a y  " E v e ry th in g  i s  A l i v e , "  i n  Good News fro m  
T o lk ie n ’s  M id d le  E a r th  (G rand R a p id s , M ic h .: W illia m  B. 
E erdm ans, 1 9 7 0 ).
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I t  re m a in s  to  d i s c u s s  N o e l 's  t r e a tm e n t  o f  them es 
o th e r  th a n  " C h ro n o lo g y ."  H er s e c t i o n  on " F a te "  m ig h t 
h av e  b een  b e t t e r  e n t i t l e d  " P ro p h e c y ;"  sh e  t e l l s  o f  F a te  
c o n t r o l l i n g  even  th e  Gods i n  T e u to n ic  m y th o lo g y , b u t  in  
The L o rd  o f  th e  R in g s , t h e  a f f a i r s  o f  M id d le - e a r th  a r e  con­
t r o l l e d  and s u p e r v i s e d  by th e  V a la r ;  t h i s  i s  P ro v id e n c e ,  n o t  
F a te .  A g a in , in  " S u b te r ra n e a n  D e s c e n t ,"  sh e  h a s  i s o l a t e d  
s i g n i f i c a n t  d e s c e n t s  ( f o r g e t t i n g ,  h o w ev er, T o lk i e n 's  r e ­
m ark t h a t  h o b b i t s  a r e  r e l a t i v e l y  a t  home in  h o l e s ) , and a b ly  
r e c o u n ts  T o lk i e n 's  u s e  o f  th e  m o t i f  i n  The H o b b it and  The 
L o rd  o f  th e  R in g s , She s u g g e s ts  t h a t  s u b te r r a n e a n  d e s c e n t  i s  
a  f i g u r e  f o r  th e  c o n t r a s t  b e tw een  "dream " and " r e a l i t y , "  
w h ich  r e v e a l s  a g a in  h e r  l a c k  o f  an  a d e q u a te  schem a  f o r  w hat 
c o n s t i t u t e s  r e a l i t y .  She r e f e r s  to  th e  " s e n s e  o f  u n r e a l i t y "  
in  c a v e s  and th e  " r e t u r n  to  p r a c t i c a l  r e a l i t y "  on r i s i n g  to  
th e  s u r f a c e  o f  th e  e a r t h  (p . 2 5 ) .  B ut th e  s u b te r r a n e a n  
d e s c e n t  i s  an  im age o f  th e  d e s c e n t  to  th e  U n c o n sc io u s . Noel 
p r o t e s t s ,  o f  " t h e  d e s c e n t  by B eow ulf i n t o  t h e  la k e  o f  mon­
s t e r s "  t h a t  " t h e  w h o le  se q u e n c e  i s  im p o s s ib le "  (p . 25) b e ­
c a u s e  G r e n d e l 's  dead  body g u sh e s  b lo o d .  T h is  re m in d s  me o f  
c h i l d r e n  who o b j e c t  to  th e  W o lf 's  e a t i n g  and  d i s g o r g in g  a 
s t i l l - l i v i n g  Red R id in g -H o o d  w h ile  a c c e p t in g  w i th o u t  comment 
th e  W o lf 's  a b i l i t y  to  sp e a k . S u re ly  G re n d e l i s  " im p o s s ib le "  
i n  th e  s e n s e  o f  n o t  p a r t a k in g  o f  c o n s c io u s  l i f e  o r  w h at C as­
ta n e d a  w ould  c a l l  " o r d in a r y  r e a l i t y "  in  e v e r y th in g  h e  do es 
th ro u g h o u t B e o w u lf.
In  " D e n ia l  o f  D e a th ,"  N oel e x p r e s s e s  th e  them e n e g a ­
t i v e l y  i n s t e a d  o f  p o s i t i v e l y ,  a s  i n  " R e s u r r e c t io n , "  a  word 
sh e  seem s u n a b le  to  u s e ,  ev en  o f  G a n d a lf :  he  i s  m e re ly
" s e n t  b a c k ."  T o lk ie n  had e x p e r ie n c e d  w i th  th e  u tm o s t  p o ig ­
nan cy  th e  l i f e - s e n t e n c e  o f  s e p a r a t i o n  w h ich  i s  s u f f e r e d  by 
th e  b e re a v e d  who y e t  h av e  f u l l  f a i t h  i n  th e  R e s u r r e c t io n  and 
th e  C h r i s t i a n  hope f o r  th o s e  who h a v e , in  t h i s  w o r ld ,  b een  
" l o s t . "  C h r i s t i a n s  do n o t  d en y  d e a th .  They a d m it q u i t e  
f r e e l y  t h a t  J e s u s  d ie d .  What C h r i s t i a n i t y  a f f i r m s  i s  t h a t  
d e a th  h a s  b e e n  sw allo w ed  up in  v i c t o r y  b e c a u s e  J e s u s  r o s e  
from  th e  d e a d . T o lk i e n 's  d e v o u t ly  Roman C a th o l ic  m o th e r ,  a 
c o n v e r t ,  had  d ie d  i n  h i s  t h i r t e e n t h  y e a r .  H e, l i k e  o th e r  
C h r i s t i a n s ,  to o k  a s  h i s  m odel J e s u s ,  who ev en  a s  He p re p a re d  
to  r a i s e  L a z a ru s  from  th e  d e a d , w e p t.
I n  "L a n g u a g e ,"  c o n t r a s t i n g  w i th  th e  b r i e f  s p a c e s  g iv e n  
to  th e  t h r e e  g r e a t  them es m e n tio n e d  a b o v e , N oel g iv e s  a 
f a i r l y  l e n g t h l y  and d e t a i l e d  o u t l i n e  o f  T o lk i e n 's  u se  o f  
la n g u a g e  a s  a  m o t i f .  I n  a d d i t i o n ,  th e  book  c o n c lu d e s  w i th  a 
v a lu a b le  g lo s s a r y  o f  th e  l i n g u i s t i c  s o u r c e s  o f  some 228 o f  
T o lk i e n 's  nam es and o th e r  w o rd s .
D e s p i te  a l l  my c a v i l s ,  The M yth o lo g y  o f  M id d le -e a r th  
i s  i n  th e  m ain  a  d e t a i l e d  and u s e f u l  su rv e y  o f  T o lk i e n 's  
m y th o lo g ic a l  b o r ro w in g s  and i s  g e n u in e ly  i l l u m in a t in g .  To 
b r in g  t o g e th e r  so  much d a ta  i s  i n  i t s e l f  r e v e a l i n g :  one
h a d n 't  r e a l i z e d  how v e ry  much T o lk ie n  a c t u a l l y  b o rro w e d .
In  th e  e n d , one i s  awed by h i s  c a p a c i ty  to  w eave to g e th e r  so 
many th r e a d s  from  th e  p a s t  and make o f  them  a  m a rv e l lo u s  
t a p e s t r y  t h a t  a p p e a r s  to  b e ,  i n  e v e ry  s e n s e ,  a b s o l u t e ly  and 
e t e r n a l l y  new. B ut o f  c o u r s e ,  t h a t  i s  w hat a  r e a l  m yth a l ­
ways i s .
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Here are  two a r t  books c l e a r ly  a tte m p tin g  to  
r id e  th e  c r e s t  o f  th e  fa n ta sy  wave. Both have 
s t r ik in g  p ic t u r e s  and l e s s  than s t r ik in g  t e x t s .
Both are in tr ig u in g  means to  w h ile  away a few hours 
hours and would make n ic e  g i f t s  fo r  th e  r ig h t  p e r ­
so n , but both  are f i n a l l y  u n s a t i s f y in g .
F a e r ie s  i s  put out by th e  same p u b lish e r  as 
Gnomes and a lread y  i s  in  h ot p u r su it  o f  th e  l a t ­
t e r ' s  b e s t s e l le r d o m . The f e t c h in g  i l l u s t r a t i o n s  
dom inate n e a r ly  ev e ry  page and g iv e  memorable in ­
t e r p r e t a t io n s  o f  th e  k o b o ld s , g o b l in s ,  e l v e s ,  p ix ­
i e s ,  b ro w n ies, and th e  l i k e  which tum ble o u t o f  
th e  p ages o f  c o n v e n t io n a l f a ir y  t a l e s .  The t e c h ­
n i c a l l y  w e ll-d o n e  a r t  i s  n ot w ith o u t th e  c o y ly  
e r o t i c  q u a l i ty  o f  much V ic to r ia n  f a ir y - r e p r e s e n t ­
a t io n .  The t e x t  i s  a hodgepodge o f  f o lk lo r e  from  
so u r c e s  o ld  and new, th e o s o p h ic a l te a c h in g  about 
th e  d e v ic  kingdom s, and th e  l i k e .
R eal fa n ta sy  e n t h u s ia s t s  w i l l  u nd oubtedly  
f in d  th e  w hole approach to o  c u te  and D is n e y is h .  
Here i s  none o f  th e  e x a l t e d ,  numinous q u a l i t y  o f  
th e  e lv e n la n d s  o f  T o lk ie n , o r  o f  th e  a u s te r e  maj­
e s t y  o f  th e  s tu n n in g  a r t  in  G eo ffrey  H odson's  
th e o s o p h ic a l The Kingdom o f  th e  Gods.  Nor does  
one s e n se  th e  f e e l  o f  r e a l  f o l k l o r i c  en co u n ters  
w ith  th e  l i t t l e  p eo p le  a s  p r e s e n te d , fo r  exam­
p le ,  in  W.Y. E vans-W entz's The F a i r y - F a i t h  in  C e l t ,  
i c  C o u n t r i e s . T h eir  o v e r to n e s  o f  r e a l  dread and 
m arvel are  m is s in g , and one e q u a lly  lo o k s  in  v a in  
fo r  s e r io u s  v is io n a r y  rom an tic ism  such  a s  in  W.
B. Y ea ts ' The Celtic Twilight.
These ca rto o n  p i x i e s  o f  a c y n ic a l  age w i l l  
not in s p ir e  g re a t p o e tr y  o r  carry  anyone in t o  th e  
realm s o f  wonder. But th e y  are fu n , and th e y  do 
show th a t  good draw ing i s  n ot q u it e  as dead in  
t h e s e  l a t t e r  days as th e  f a ir y  f a i t h .
E sch atus  i s  a l i t t l e  harder to  f ig u r e  o u t .
I t  i s  supposed  to  be a s e r i e s  o f  more o r  l e s s  su r ­
r e a l i s t i c  p a in t in g s  d e p ic t in g  an a p o c a ly p tic  
s c e n a r io  t r a n s p ir in g  two to  fo u r  c e n tu r ie s  in  th e  
fu t u r e .  F ir s t  th e r e  i s  a n e w - c la s s ic a l  p e a c e a b le  
kingdom— then  th e  in c u r s io n  o f  im moderate e v i l  
from e a r th , a i r ,  f i r e ,  and w a te r . P la g u e , com et, 
earth q u ak e, and atom ic h o lo c a u s t  d e v a s ta te  th e  
weary e a r th . Demonic arm ies swarm ou t o f  th e  sea 
and s e t  an ob scen e ty r a n t  on th e  throne o f  th e  
w orld  and a f a l s e  pope in  th e sa n c tu a r y , But a t  
th e  l a s t  moment, when i t  seems e a r th  co u ld  bear  
no m ore, b en ign  UFO's come to  l i f t  a remnant o f  
hum anity on beams o f  l i g h t  from ou t o f  th e se  
h o r r o r s , and a sh in in g  hero r id e s  in  on a w h ite  
h o rse  to  r e v e r se  th e  t id e  o f  d a rk n ess.
T his n a r r a t iv e  i s  sa id  to  be based  on th e  
p ro p h e c ie s  o f  Nostradamus and o f  th e  B ib le .
French q u a tra in s  o f  th e  form er, w ith  E n g lish  
t r a n s la t io n ,  appear w ith  each  p ic t u r e .  I th in k  
i t  sh ou ld  have been th e  B ib le  v e r s e s  in s t e a d ,  
fo r  th e  Nostradamus m a te r ia l i s  a l l  ou t o f  ord er 
and in  any c a se  I o f te n  c o u ld n 't  se e  any con ­
n e c t io n  betw een th e  v e r s e  and th e  p a in t in g .  But 
b road ly  sp eak in g  th e  s e r i e s  does fo l lo w  th e  
p ro p h e c ie s  o f  th e  Book o f  R e v e la t io n  and cogn ate  
a p o c a ly p tic  s o u r c e s ,  e s p e c ia l ly  a s in te r p r e te d  
by th e  l ik e s  o f  Hal L indsay in  The L a te  G reat  
P la n e t  E a r th .  Here are  th e  b lo o d - s t ir r in g  
p la g u e s , m onster from th e  s e a ,  r u le  o f  th e  B east 
Armageddon, th e  r a p tu r e , th e  sudden R eturn , in  
f u l l  d ram atic power.
The p ic t u r e s  are o f  su p e r io r  s c i - f i  i l l u s ­
t r a t io n  q u a l i t y .  Each one in d iv id u a l ly  p r e s e n ts  
a co h eren t to n e , a good b a la n ce  o f  sym b ols, and 
a sw eep ing  se n se  o f  movement. They ca p tu re  w e ll  
th e  mood o f  cosm ic drama, o f  ex trem es o f  s p i r i t ­
u a l h e ig h t  and d ep th , which an im ates g r e a t  apoc­
a ly p t i c  v i s i o n .  But th e  a r t i s t  sh ou ld  have con ­
t r o l l e d  c o n s is te n c y  between th e  p a in t in g s  a l i t ­
t l e  b e t t e r .  I t  i s  o f te n  hard to  s e e  how you g e t  
from one to  a n o th er . The book ends w ith  s e v e r a l  
p ages o f  tu r g id  p r o p h e tic  v e r se  by th e  author  
h im s e lf ,  which d o n 't  h e lp  much in  u n d erstan d in g  
what i s  g o in g  on . He sh ou ld  have l e f t  i t  to  
Nostradamus and th e  Book o f  R e v e la t io n .
E sch atus  i s  som ething a f ic ia n a d o s  o f  fa n ta sy  
and s c ie n c e  f i c t i o n  a r t  w i l l  want to  add to  t h e ir  
c o l l e c t i o n s .  But u n lik e  th e  s c e n a r io  i t  d e p ic t s ,  
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The Lord of the Rings (R a lp h  B a k s h i ,  d i r e c t o r ;
S a u l Z a e n tz ,  p r o d u c e r s )  i s  a  r e m a rk a b le  m o v ie . I t  i s  
a t  th e  same t im e ,  f o r  T o lk ie n  f a n s ,  a  d is a p p o in tm e n t .
The d is a p p o in tm e n t  i s  i n  p a r t  i n e v i t a b l e .  B e cau se  
t h e  im a g in a t io n  i s  q u ic k e r  th a n  th e  e y e ,  T o lk i e n ’s 
f i c t i o n ,  i n  i t s  s t r o n g  a p p e a l  t o  r e a d e r  im a g in a t io n ,  
h a s  c o n s id e r a b l e  a d v a n ta g e  o v e r  an y  s c r e e n  v e r s i o n .
T o lk i e n ’s  h o b b i t s  a r e  p ip e - s m o k in g ,  h a i r y - t o e d  i n v i ­
t a t i o n s  —  a n  o u t l i n e  f o r  t h e  r e a d e r  t o  f i l l  i n .  And 
T o lk i e n 's  r e a d e r ,  unencum bered  by s p e c i a l  e f f e c t s  l i m i ­
t a t i o n s ,  i n v a r i a b l y  f i l l s  i n  b e t t e r  th a n  t h e  cam era  —  
a t  l e a s t  b e t t e r  from  t h a t  p e r s o n a l  p e r s p e c t i v e  t h a t  
m a t t e r s  m o st t o  e a c h  i n d i v i d u a l  im a g in a t io n .
B a k sh i l a b o r e d  u n d e r  a  f u r t h e r  d is a d v a n ta g e  w i th  
m ovie  a s  medium f o r  M id d le - e a r th  —  t h e  n e c e s s i t y  o f  
sum m ary. C u ts  had to  b e  m ade. B ut w hen so m e th in g  o f  
The Lord of the Rings’ o r g a n ic  i n t e g r i t y  g e t s  c u t ,  i t  
b l e e d s .  F o r th o s e  who know th e  o r i g i n a l ,  t h e  m ovie 
seem s a n e m ic ; p ro b a b ly  t h e  m ost d i s a p p o in t i n g  th in g  
a b o u t t h e  p r o d u c t io n  i s  th e  a b s e n c e  o f  t h e  r i c h  t e x t u r e  
o f  T o lk i e n 's  w r i t i n g .  The E lf - q u e e n  G a l a d r i e l  and  th e  
w a r r i o r  woman Eowyn, f o r  e x a m p le , a r e  v i r t u a l l y  i n t e r ­
c h a n g e a b le  i n  t h e  m o v ie , ev en  th o u g h  a l l  th e y  h a v e  i n  
common i n  t h e  n o v e l  i s  s t a tu e s q u e  b lu e - e y e d  b lo n d n e s s  — 
th e  m o v ie 's  i n a b i l i t y  t o  s e e  any d e e p e r  th a n  t h a t  i s  a 
s e v e r e  h a n d ic a p .
T h a t s u p e r f i c i a l i t y  p la g u e s  B a k s h i 's  v e r s i o n  o f  
The Lord of the Rings: S t r i d e r  c o u ld  p a s s  a s  T o n to ,
th e  E lv e s  w ould  o f f e n d  A n ita  B r y a n t ,  t h e  b l a c k  r i d e r s  
seem  t o  h a v e  t a k e n  b r e a t h i n g  l e s s o n s  fro m  D a r th  V a d e r , 
an d  T re e b e a rd  lo o k s  s u s p i c i o u s l y  l i k e  a  r e f u g e e  from  
W alt D is n e y 's  Alice in Wonderland. T o lk ie n  h a s  b e e n  
a c c u s e d  o f  s i m p l i s t i c  m o r a l i t y ;  in k y  b la c k  r i d e r s  w hose 
e v i l  l im p s  g r o t e s q u e ly  i n s t e a d  o f  s t r i d i n g  w i th  i t s  
o r i g i n a l  M id d le - e a r th  d i g n i t y  make t h a t  c r i t i c i s m  v a l i d .
T h e re  a r e  some happy  s u r p r i s e s  i n  t h e  m o v ie .
B a k sh i s  h o b b i t s  a r e  a s  h o b b i t —l i k e  a s  an y  v i s u a l  v e r s i o n s  
I 'v e  s e e n ;  th e  i l l u s t r a t i o n s  a p t l y  c a p t u r e  th e  aged 
y o u th f u ln e s s  o f  T o l k i e n 's  h o b b i t s .  B a k s h i 's  S h i r e  i s  
l o c a t e d  a lm o s t  e x a c t l y  w h ere  m in e  i s .  And I  l i k e  t h e  
i l l u s t r a t i v e  te c h n iq u e  B a k sh i c a l l s  h i s  " p a i n t i n g s  in  
m o tio n " . The t e n  th o u sa n d  p a in t e d  b a c k g ro u n d s  f o r  th e  
m ovie a p p ro a c h  b r i l l i a n c e  b o th  i n  t h e i r  e x e c u t io n  and  in  
t h e i r  v a r i e t y .  T h e re  a r e  s c e n e s  w h ic h  f e e l  l i k e  m oving 
th ro u g h  a n  Andrew W yeth , a  B re u g h e l ,  o r  a  J .  M. W.
T u rn e r  —  e v e n , i n  B a k s h i 's  b e s t  s e q u e n c e s ,  a  h i n t  o f  
R e m b ran d t.
The m o v ie  m anaged o c c a s io n a l  su p e rb  m om ents. I  
fo u n d  some s c e n e s  m ore g r ip p in g  th a n  i n  T o l k i e n 's  t r i l o g y  -  
t h e  b l a c k  r i d e r s  f la m in g  i n t o  t h e  in n  a t  B ree  t o  r i p  up 
em pty h o b b i t  b e d s ,  F ro d o  a t  t h e  F o rd  v i s i b l y  a m b iv a le n t ,  
t h e  s u g g e s t io n  o f  t h e  f o u r  h o rsem en  o f  t h e  A p o c a ly p se  
i n  th e  R in g w ra i th s  p u r s u in g  t h e  F e l lo w s h ip ,  an d  su c h  f i n e  
c o lo r  e f f e c t s  a s  t h e  b lu e b la c k  w ash es  i n t e n s i f y i n g  dream  
s e q u e n c e s  and th e  s t r i k i n g  r e d s  on b l a c k  w ith  w h ich  B a k sh i 
t r a c e s  th e  h i s t o r y  o f  t h e  R ing  i n  t h e  o p e n in g  s e q u e n c e  o f  
th e  f i lm .  And t h e r e  a r e  t im e s  when s c r i p t w r i t e r  C h r is  
C o n k l in g 's  i n v e n t i o n  m akes r e a l  c o n t r i b u t i o n  t o  t h e  
o r i g i n a l ,  a s  w hen we a r e  w a f te d  to  t h e  W e a th e r to p  c a m p f ire  
by S t r i d e r ' s  shadow y v o ic e  r e t e l l i n g  t h e  t r a g i c  lo v e  t a l e  
o f  B e ren  and T in u v i e l .
B ut my o v e r a l l  r e a c t i o n  to  t h e  m ovie  w as f r u s t r a t i o n .
So many o f  t h e  a l t e r a t i o n s  seem ed u n f o r t u n a t e ,  e v e n  a f t e r  
d i s c o u n t in g  f o r  f a n a t i c a l  a t ta c h m e n t  t o  t h e  o r i g i n a l  t e x t :  
Why no Tom B om badil?  Why h a s  Sarum an becom e "Arum an"?
Why m u st t h e  G a te s  o f  M o ria  o p en  t h e  w rong way? Why do  o r e s  
b a t t e r  a t  t h e  w a l l s  i n  Helm s Deep when t h e  g a t e s  th e y  
sh o u ld  b e  p o u n d in g  a r e  i n  p l a i n  s i g h t ?  W hat s t r a n g e  m alad y  
h a s  a f f l i c t e d  G a l a d r i e l  w i th  b lu e  s k in ?  Why su c h  c o n f u s in g
a l t e r a t i o n s  in  a s c r i p t  w hose c o n d e n sa t io n  a lr e a d y  p re­
c lu d e s  t e l l i n g  th e  good gu ys from th e  bad even  when you  
know th e  s to r y ?
Worse s t i l l ,  many o f  th e  m o v ie 's  f a i l i n g s  seemed th e  
r e s u l t  o f  sh e e r  sh a b b in e ss  o f  f i n i s h .  M erry 's l i p s  w ere  
o u t o f  syn ch  w ith  h i s  w ord s. L e g o la s ' bow was d e s ig n e d  
d i f f e r e n t l y  in  a n im a tio n  than  in  r o to s c o p e . S lip sh o d  r o t o -  
sc o p in g  gave to o  o f t e n  th e  im p r e ss io n  o f  w a te r -c o lo r e d  
humans. B aksh i and h i s  i l l u s t r a t o r s  seem to  have t i r e d  
h a l f  way th rou gh  th e  m i l l i o n  c e l s  th e y  produced fo r  th e  
f i lm  —  th a t  f a i l u r e  o f  f i n i s h  i s  apparent in  b a t t l e  sc e n e s  
w ith  c a s t s  o f  th ou san d s w here th e  o n ly  movement i s  two 
sp e a r s  j e r k in g  or one f l a g  f l u t t e r i n g ;  i t ' s  ap p aren t in  
arrow s f l y i n g  in  s t r i c t  rank  and f i l e ;  i t ' s  m ost d i s t r e s ­
s in g ly  a p p a ren t in  a s e q u e l - s e t t in g - u p  c lim a x  s t r a ig h t  o u t  
o f  a m ade-for-T V  W estern  —  G andalf le a d in g  a c a v a lr y  
r e s c u e  s p la s h in g  la v e n d e r  o re  b lo o d  a l l  o v e r  th e  s c r e e n .
The m ovie w as, in  a w ord, u n even . B ak sh i c r e a t e s  
N azgu l w hose f l i g h t  o v er  th e  m arshes i s  enough to  s c a r e  th e  
h a ir  o f f  a h o b b it ,  y e t  p la c e s  b elow  th o s e  t e r r i f i c  
c r e a t u r e s  a Gollum who w ould b e  more c o m fo r ta b le  in  Yogi 
Bear. He manages I m p r e s s iv e ly  m a ss iv e  b a t t l e  s c e n e s ,  then  
throw s in to  th e  m id d le  o f  h i s  w a r r io r s  a L e g o la s  who lo o k s  
l i k e  he i s  on l e a v e  from  h i s  u su a l work a s  a h a ir d r e s s e r .  
B ak sh i c a r e f u l l y  im p o rts im p e cca b le  B r i t i s h  a c c e n t s ,  then  
s e t s  them t o  a s c o r e  d i s t u r b in g ly  r e m in isc e n t  o f  Hogan's 
Heroes.
But th e  d e e p e s t  f r u s t r a t io n  f o r  a d y e d - in - t h e - B r i t i s h -  
v ir g in -w o o l  T o lk ie n  fa n  i s  th a t  th o s e  who s e e  th e  m ovie  
b e fo r e  r e a d in g  T o lk ie n  w i l l  sh a r e  few su ch  f r u s t r a t i o n s .
The mind o f  th e  i n i t i a t e  t o  M id d le -e a r th  i s  l i k e l y  t o  f i x  
on B a k sh i' s  r e l a t i v e l y  l im it e d  im ages b e fo r e  h i s  im a g i­
n a t io n  h as a ch an ce to  move through  T o lk ie n 's  d ep th  and 
c o m p le x ity . T h a t 's  a s  t r a g i c  as som eone g o in g  through  
l i f e  th in k in g  Kiss Me Kate an in -d e p th  p r e s e n ta t io n  o f  
The Taming of the Shrew. The f i c t i o n  o f  J .  R. R. T o lk ie n ,  
l i k e  th e  m agic m irror o f  h i s  E lf -q u e e n  G a la d r ie l ,  p r o v id e s  
an a lm o st i n f i n i t e  i n v i t a t i o n  to  p e r s o n a l im a g in a tio n :
"What you  w i l l  s e e ,  i f  you l e a v e  th e  M irror f r e e  t o  w ork,
I  can n ot t e l l .  For i t  shows th in g s  t h a t  w e r e , and th in g s  
t h a t  a r e ,  and t h in g s  th a t  y e t  may b e ."  B a k s h i's  m ovie  
may le a v e  f u tu r e  r e a d e r s  f r e e  t o  s e e  o n ly  what B ak sh i 
saw.
T h a t 's  n o t  enough . B a k s h i's  The Lord of the Rings i s  
a rem ark ab le  m o v ie . But i t  f a i l s ,  perh ap s i n e v i t a b l y ,  to  
come c l o s e  to  d o in g  j u s t i c e  to  i t s  s o u r c e . J . R. R. 
T o lk ie n  knew what he was a b o u t when he s e l e c t e d  f i c t i o n  a s  
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W ell, o f  cou rse any th o u g h tfu l p erson  knew lo n g  
ago th a t  i t  c o u ld n 't  he done, and g iv e n  th e c r e a t ­
iv e  temper and t a le n t s  o f  our t im e , i t  w a sn 't  l i k e ­
ly  to  su cceed  i f  i t  were done. The t e l e v i s i o n  
Hobbit gave us a f o r e t a s t e  o f  what m ight happen, 
but i t  was no p rep a ra tio n  fo r  th e a r e a s  in  which  
problem s occurred  fo r  B ak sh i. The Hobbit back­
grounds were lo v e ly  and a tm o sp h e r ic , th e c o lo r s  
c le a r  and b r ig h t)  i f  one cou ld  ig n o re  th e c h a r a c t­
e r s  and th e cowboy m u sic , one cou ld  e n te r  M iddle 
E arth  through the p a in t in g s .  A fte r  s e e in g  B a k sh i's  
com ic-book draw ings o f  th e F e llo w sh ip  I had hoped 
a g a in  to  be a b le  to  c o n c e n tr a te  on what he c a l le d  
a " l iv in g  p a in tin g "  and l e t  th e r e s t  go by. But 
such  was n o t to  b e . A las I And s o ,  on to  what 
tr a n sp ir e d  fo r  me on th e b ig  s c r e e n .
To b eg in  w ith , no one who read s t h i s  w i l l  have 
been a b le  to  judge B a k sh i's  Lord of the Rings ob­
j e c t iv e ly )  no one who rea d s t h i s  w i l l  n o t have 
read T o lk ie n 's  The Lord of the Rings. We can r e c o g n iz e  
th e f i lm ’s f i d e l i t y  to  or d isr e g a r d  o f  th e o r ig in a l  
m a te r ia l ,  we can r e c o g n iz e  a v is u a l  co n c e p tio n  as  
corresp on d in g  to  or d is a g r e e in g  w ith  one o f  our 
own, but th e p o in t  i s  th a t  we have been th e r e )  we 
can say "Yes, t h a t ' s  j u s t  how i t  w as,"  or "No, no, 
n o , t h a t ' s  a l l  w rong." What we c a n 't  do i s  s i t  
th e re  in  th e dark w ondering what i s  g o in g  on , who 
t h i s  ch a ra c ter  i s ,  why some a p p a ren tly  s i g n i f i c a n t  
a c t io n  or a r t i f a c t  seem s u t t e r ly  unm otivated  or 
u n exp la in ed .
The th in g s  I  found m ost an n oy in g , th e  f la g r a n t  
m isp ro n u n cia tio n  o f  names (B a lin ,  I s i ld u r ,  I s e n -  
gard , C eleb orn , Grima fo r  s t a r t e r s ) , making Sam a 
f a t ,  f e a r f u l  f o o l ,  are c e r t a in ly  p o in ts  which must 
be accoun ted  f o r ,  but th ey  are  r e l a t i v e l y  u n r e la t ­
ed to  how the f i lm  works as a f i lm ,  and i t  d o e s n 't .  
What we have i s  B a k sh i's  d e t a i le d  r e n d er in g  o f  h is  
own f a v o r it e  moments from th e  book, lin k e d  w ith  
sk etch y  e x p o s i t io n ,  and h a s ty ,  i l l - t h o u g h t - o u t  
sc e n e s  (T reebeard) w hich would have been b e t te r  
l e f t  w ith  Tom Bom badil. T h is g iv e s  us a f ilm  
which i s  very  p o o r ly  and c o n fu s in g ly  s tr u c tu r e d )  
a f i lm  which d o e s n 't  work as a co h eren t s t o r y .
I t ' s  a m atter  o f  b a la n c in g  e p is o d e s ,  d i s t r ib u t in g  
p o in ts  o f  em phasis in  an a r t f u l  manner, e s ta b ­
l i s h in g  e x p o s it io n  im a g in a t iv e ly ,  p la n n in g  in  ad­
vance fo r  a r e t o ld  s to r y  l in e  w ith  a b eg in n in g ,  
m iddle and end. L acking t h a t ,  a l l  i s  ch a o si gems 
s c a t t e r e d  am id st d r o s s ,  s e t  in a p p r o p r ia te ly ,  
sca rred  and m isc u t .
One can l i v e  w ith  a f i lm  th a t  d ep a rts  from i t s  
so u rc es  in  m a tters  o f  f a c t  or even  o f  to n e i  
The wizard of oz and Bambi read  q u ite  d i f f e r e n t ly  from 
th e  s c r e e n  v e r s io h s ,  but they are  p e r f e c t ly  su c ­
c e s s f u l  on t h e ir  own term s. The Lord of the K in g s  
i s n ' t .  Bakshi has g iv e n  us an exam p le, in  h is  
f i lm ,  o f  a scen e  th a t  works b e a u t i f u l ly  ana i s  pure 
in v e n tio n :  th e row ing sequ en ce in  which Sam jo in s
Frodo in  h is  f l i g h t  from Amon Hen. W hile th ey  are  
s e a te d  fa c in g  each  o th e r  in  th e b o a t , th ey  are  
u rg e n tly  jo in ed  in  c o n v e r s a t io n , each  h aving  a p a ir  
o f  o a r s ,  and as each  one p u l l s  a v ig o r o u s  s t r o k e ,  
th e boat moves now forw ard , now back . T h is i s  pure 
cinem a, n o t s t a r t l i n g l y  o r i g in a l ,  but so  r ig h t  in  
i t s  c o n te x t ,  and unique in  t h i s  f i lm ,  which would 
have been much more en d earin g  had t h a t  k ind  o f  
im a g in a tio n  been f r e e ly  lo o se d  upon i t .
A major f a u l t  i s  o f te n  one o f  to n e . Sam i s  n o t  
Lou C o s t e l lo ,  Aragorn i s  n o t a crude Conan. The 
g r o te sq u e , th e  hom ely, and th e comic are  in  easy  
reach  o f  B a k sh i's  g ra sp , but he f a i l s  u t t e r ly  even
to  approach th e  n o b le )  n o t on ly  a s  to u c h in g  th e  
h igh  r a c e s  o f  Men and E l v e s , b ut in  th e  v ery  back­
ground p a in t in g s ,  fo r  w hich so  much was prom ised . 
One a s p e c t  o f  T o lk ie n 's  g e n iu s  la y  in  th e  p a lp a b ly  
r e a l  q u a l i t y  o f  th e p h y s ic a l  w orld  he c r e a te d — a 
w orld a t  th e  same tim e fr e s h e r  and n ew er, c le a n e r  
and b r ig h te r  than  o u r s , and y e t  a n c ie n t ,  deep  w ith  
h is t o r y  and s ig n i f i c a n c e .  But in  B a k sh i's  p re ­
o cc u p a tio n  w ith  h is  c h a r a c te r s ,  who c o n s ta n t ly  
f i l l  th e  s c r e e n , we s e e  v ery  l i t t l e  o f  M iddle 
E a r th , and what we do se e  i s  u s u a lly  g e n e r a liz e d  
and t r i t e .  There i s  no p u l l in g  back and b rea th ­
in g  in  th e  m agic a i r ; l e t t i n g  th e  eye so a r  a c r o s s  
th e  b ra c in g  b read th  o f  panorama. There i s  a s t a t ­
i c  f l a t n e s s  to  th e s c e n e s :  each  background i s  a
s in g le  c e l l ,  which i s  panned a c r o s s  as th e  camera 
would re co r d  a p a in t in g  in  a museum. There are no 
f o r e -  m id d le -  and background c e l l s  to  le n d  a f e e l ­
in g  o f  d ep th .
There i s  so  much one cou ld  s a y — p ic k in g  a t  t h i s  
and th a t  ("To I se n g a r d ,"  th e son g  o f  th e  E n t s , i s  
sung by Ores), p r a is in g  a n ic e  tou ch  h ere (G ollu m 's  
C3P0 s n i f f  a f t e r  " sn ea k in g ” ) ,  bem oaning a b e tr a y a l  
th e r e  (ch o o se  your own exam p le); but to  th e  ey e s  
o f  t h i s  b e h o ld e r , what makes th e  f i lm  f i n a l l y  a 
f a i lu r e  on th e l e v e l  where T o lk ie n  i s  m ost s u c c e s s ­
f u l — w eaving th e  s tr a n d s  o f  la n g u a g e , h i s t o r y ,  
c h a r a c te r , n a r r a t iv e ,  p la c e ,  d i f f e r e n t  s t y l e s  o f  
sp eech  and w r i t in g ,  a l l  th e  many e lem en ts  which  
were h is  e n th u s ia sm s, in t o  a web which cau gh t one 
in  i t s  rem arkable c o n s is te n c y  and c l a r i t y  o f  v i s ­
io n — i s  th e  c a r e le s s n e s s  and in c o n s is t e n c y  o f  th e  
p ro d u c tio n .
T o lk ie n  cared  g r e a t ly  and in t im a te l y ab out e v e ­
ry d e t a i l  o f  h is  work. Each e f f e c t  was t e s t e d  
a g a in  and a g a in  b e fo r e  i t  found i t s  f i n a l  form .
T h is  care i s  one o f  th e  th in g s  th a t  makes us 
care so  v ery  much when we read  and rerea d  The Lord 
of the Rings.
B akshi d im in ish e s  h is  m a te r ia l  when he u se s  i t  
a s  a v e h ic le  fo r  u n f in ish e d  e x p e r im e n ta t io n s  in  
mixed m edia. I t  has been  cla im ed  th a t  th e  f i lm  i s  
t e c h n ic a l ly  i n t e r e s t in g  and in n o v a t iv e .  I t  may be 
i n t e r e s t in g  to  w atch and se e  how th e  v a r io u s  ty p e s  
o f  im ages and t h e ir  trea tm en t a re  p r esen te d  and 
m ixed from sc en e  to  s c e n e ;  i t  i s  c e r t a in ly  a ls o  in ­
t r u s iv e .  The f i lm  i s  u l t im a t e ly  s e l f - c o n s c io u s  to  
th e  p o in t  o f  b e in g  t ir e so m e . Some o f  i t s  e f f o r t s  
to  d is g u is e  i t s  te c h n iq u e s  make i t  v i s u a l l y  d u ll  
and dark to  th e  p o in t  o f  boredom. The m ix in g  o f  
photography and draw ing i s  n o t o n ly  in c o n s i s t e n t ,  
b ut in a p p r o p r ia te  and s i l l y :  we se e  l i v e  a c t io n
im aginary o res b a t t l in g  a tw o -d im e n sio n a l F l i n t -  
stone-M agoo ca r to o n  o f  a r e a l  man. The c o n c e p tio n  
o f  th e o re s  m ight be b a s ic a l ly  a c c e p t a b le ,  but by 
sim p ly  p h otograp h in g  a c to r s  in  m asks, w ith  a min­
imum o f  rew ork in g , th e  la c k  o f  f a c i a l  m o b il ity  
g iv e s  a H allow een  costum e e f f e c t  which l e s s e n s  th e  
menace in te n d e d ,
The c o n s ta n t  s w itc h in g  o f  t e c h n iq u e s , even  in  
th e p r e s e n ta t io n  o f  th e  same ch a r a c te r  in  th e ,sam e  
sequ en ce i s  a p u z z lin g  problem . Example: Theoden
ap pears on h orseback  in  a photographed lo n g  s h o t ,  
The camera c lo s e s  in ,  and h is  r ip p l in g  c lo a k ,  
shown from th e s i d e ,  i s  m o d ified  from th e  s t r a ig h t  
p hotography. He tu rn s  to  fa c e  u s ,  and b e h o ld , we 
su dd en ly  s e e  tw o -d im en sio n a l c a r to o n in g . I s  t h i s  
what we a re  t o ld  i s  in n o v a t iv e , c r e a t i v e , im agina­
t iv e  cinema? Whether i t  r e s u l t s  from la c k  o f  tim e  
and money, w hether i t  i s  c a r e le s s n e s s  or m iscon ­
c e p t io n , t h i s  c o n s ta n t  in tr u s io n  o f  tech n iq u e  
draws th e  a t t e n t io n  away from what i s  b e in g  p re­
se n te d  to  how i t  i s  b e in g  p r e se n te d . A ga in , t h i s  
makes fo r  a f i lm  w hich i s  so  uncom fortab ly  s e l f -  
c o n s c io u s , so  r iv e n  w ith  u n s u c c e s s fu l s o lu t io n s  to  
n e a r - im p o s s ib le  problem s th a t  one r e v ie w e r , h av in g  
s a t  through so  many am biguously dark sc e n e s  dim ly  
se e n  a g a in s t  a gloomy red  g low , con clud ed  th a t  th e  
p ic tu r e  took  p la c e  underground.
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U n d o u b ted ly , a lth o u g h  much o f  th e  c o a r s e  d e­
m eaning o f  T o lk ie n ' s  work can  be d i r e c t l y  a t t r i b ­
u ta b le  to  th e  q u a l i t y  o f  B a k s h i's  im a g in a t io n ,  
u n d e r s ta n d in g  and t a s t e ,  t h e s e  t e c h n ic a l  in a d e ­
q u a c ie s  seem  to  have b een  n e c e s s i t a t e d  by un­
f o r e s e e n  d i f f i c u l t i e s — p o s s ib ly  o r i g i n a l l y  in te n d ­
ed  a s  rou gh  w ork in g  v e r s i o n s ,  to  be sm oothed o v er  
l a t e r ,  w hich  had to  be a d o p ted  a s  f i n a l  th rou gh  
e x i g e n c ie s  o f  t im e and money or th rou gh  f a i l u r e  to  
d e v e lo p  s u f f i c i e n t l y  s o p h i s t i c a t e d  t e c h n ic a l  
r e s o u r c e s .
The e m b a r r a ss in g ly  a m a te u r ish  q u a l i t y  o f  much o f  
th e  a c t io n  m ust be tr a c e d  n o t  to  th e  a n im a to r s ,  
b u t to  th e  a m a te u r ish  a c t o r s  w hose g e s t u r e s  th e y  
w ere c o p y in g . G an dalf a c t in g  o u t  ch a ra d es  w ith  th e  
r in g  i n s c r i p t i o n ,  Sam ch a n g in g  f a c i a l  e x p r e s s io n s  
to  m irror  e v e ry  s y l l a b l e  a d d r e s se d  to  h im , th e  
i l l - a t - e a s e  p o s tu r e s  o f  Merry and P ip p in  s ta n d in g  
in  th e  background a t  B ree— t h e s e  n eed ed  a d ir e c t o r  
o f  t a s t e  and t a l e n t ,  n o t  a team  o f  l i t e r a l  t r a n s ­
l a t o r s  .
B ak sh i g a th e r e d  u n to  h im s e l f  g i f t e d  p e o p le ,  from  
P e te r  B e a g le  to  our own B onnie G oodK night. V/hat a 
p i t y  t h a t  he d id n ' t  work w ith  them in s t e a d  o f  con ­
s id e r in g  o n ly  t h a t  th e y  w ere w ork in g  f o r  h im , To­
g e th e r  th e y  m igh t h ave g iv e n  us q u i t e  a d i f f e r e n t
p r o d u c t.
D isn ey  o v er  th e  y e a r s  r e j o i c e d  in  s e t t i n g  him­
s e l f  many p ro b lem s, from  Snow Wh ite  o n , and he m et 
them a l l  w ith  r e s u l t s  w hich  ran ged  from  p e d e s t r ia n  
to  b r e a t h - t a k in g ,  b u t he n e v e r  f o i s t e d  upon th e  
w orld  su ch  an a d m is s io n  o f  h i s  i n a b i l i t y  t o  m eet a 
m inim al s ta n d a r d  o f  com p eten ce in  c a r r y in g  o u t  th e  
ch a rg e  he had ta k e n  u p .
Some y e a r s  ago  M ythcon I s c r e e n e d  w hat tu rn ed  
o u t to  be a s t u d e n t  f i lm  w hich  w ith  v e r y  l i t t l e  
b u d g et and w ith  to n g u e  tow ard s th e  ch eek  p r e s e n t ­
ed  th e  s e t t i n g  o u t  o f  th e  h o b b it s  from  th e  S h ir e ,  
co m p lete  w ith  f o x .  We had b een  t o ld  t h a t  t h i s  was 
to  be th e  b e g in n in g  o f  a s e r io u s  lotr f i l m ,  and 
s lo w ly  our in d ig n a t io n  gave way t o  r e l i e f  and 
am usement a s  we r e a l i z e d  we had b een  p u t on . I 
c a n ' t  h e lp  rem em bering t h a t  in n o c e n t  e v e n in g  w ith  
fon d  n o s t a l g i a  a s  I  m e d ita te  on th e  rou gh  b r u t a l ­
i t y  o f  c o n c e p t  w hich  in f u s e s  w hat w i l l  have to  be 
th e  d e f i n i t i v e  f i lm  v i s u a l i z a t i o n  o f  t h i s  work f o r  
our g e n e r a t io n  (T h is  i s  one f i lm  whose memory 
w o n 't  h ave to  be reck o n ed  w ith  when re-m ak e tim e  
com es r o u n d ) . One can  lo o k  a t  th e  f i lm  and s e e  
T o lk ie n  c l e a r l y ,  ev e n  c l e v e r l y  t r a n s la t e d  from  
tim e to  t im e s  y e t  b u t a l i t t l e  w h i le  a n d , su re  
en ou gh , t h e r e ' s  B a k sh i a g a in .
S e v e r e  M e r c i e s
Gracia Fay Ellwood
In  t h i s  i s s u e  o f  Mythlore we h ave two l e t t e r s , 
and in  th e  p r e v io u s  i s s u e  an a r t i c l e ,  d e a l in g  w ith  
G n o s t ic is m . S in c e  G n o st ic ism  i s  f o r  th e  m ost p a r t  
b u r ied  in  th e  p a s t ,  and i t s  a t t i t u d e s  a re  a l i e n  to  
many o f  u s , i t  i s  v a lu a b le  f o r  us to  make an im ag­
in a t i v e  e f f o r t  to  e n t e r  th e  w orld  o f  th e  G n o s t ic s —  
th e  s o r t  o f  e n tr y  L ew is a p p la u d s a s  one o f  th e  ad ­
v a n ta g e s  o f  r e a d in g .
In  a t te m p tin g  to  do so  I have b een  h e lp e d  by 
f r ie n d s h ip  w ith  a con tem p orary  G n o s t ic ,  one S te p h en  
H o e l le r ,  a H u ngarian  noblem an now l i v i n g  in  Los 
A n g e le s .  (A form er member o f  our S o c i e t y ,  Baron  
H o e lle r  i s  l e a d e r  o f  a G n o st ic  g ro u p , a l e c t u r e r  
on Ju n g , and a p a s s io n a t e  d e v o te e  o f  The Lord of 
the Rings . )  The R u ss ia n - in v a d e d  Hungary o f  h is  
e a r ly  y e a r s  m ir r o r s  th e  w orld  in  w h ich  G n o st ic ism  
(and M an ich aeism , and C h r is t ia n  m o n a st ic ism )  
f l o u r i s h e d .
F le e in g  th e  in v a d e r s  in  th e  w in te r  o f  1944 - 4 5 ,  
h is  fa m ily  came t o  a v i l l a g e  i n  th e  n o r th  o f  th e  
c o u n tr y , b u t fou n d  no s a f e t y  t h e r e .  In  th e  m id d le  
o f  a January n ig h t  a grou p  o f  R u ss ia n  s o l d i e r s  
came b lu s t e r in g  in t o  th e  h ou se where two o r  th r e e  
f a m i l i e s  w ere h u d d le d . F i r s t  th e y  t r i e d  to  g e t  
everyb od y  d ru nk , w ith  c l e a r  in t e n t io n s  o f  r a p in g  
th e  women. One s o l d i e r  poured  vodka down t w e lv e -  
y e a r - o ld  S te p h e n 's  t h r o a t ,  and when he b o l t e d  in  
t e r r o r  o u t  th e  d o o r , s e n t  a r a in  o f  b u l l e t s  a f t e r  
him . S te p h e n  k e p t  f a l l i n g  in  th e  snow . " I t  was 
l i k e  l i v i n g  th e  k in d  o f  n ig h tm a re  in  w h ich  you  have  
to  run  and c a n ' t ."  Vodka made th e  gun hand un­
s t e a d y ,  and S te p h e n 's  a u n t  d ash ed  th e  k e r o se n e  
lamp from  th e  m an's o th e r  hand . S te p h e n  e sc a p e d  
and c r e p t  aw ay. D u rin g  t h a t  same p e r io d  S te p h e n ’s  
f a t h e r  and u n c le  w ere s to o d  a g a in s t  a w a l l  and 
s h o t .  The f a t h e r  m ir a c u lo u s ly  s u r v iv e d  th r e e  b u l­
l e t  wounds; th e  u n c le  d id  n o t .
I t  i s  h a r d ly  a n o v e l  id e a  t h a t  th e  f a c t  t h a t  
we a re  f i n i t e ,  p h y s ic a l  b e in g s  w ith  c o n s t a n t  n eed s  
and s e n s i t i v i t y  t o  p a in  makes us h u g e ly  v u ln e r a b le .  
The m a jo r ity  o f  human b e in g s  th r o u g h o u t h i s t o r y  
have l i t t l e  chan ce f o r  i n t e l l e c t u a l  or a r t i s t i c  
c r e a t i v i t y ;  t h e i r  b r a in s  a re  s t u n te d  by e a r ly  m al­
n u t r i t i o n ,  and n e a r ly  a l l  t h e i r  tim e  and s t r e n g t h  
go in t o  w ork in g  to  m eet th e  b o d i ly  n eed s  o f  t h e i r  
c h i ld r e n  and th e m s e lv e s  ( b a r e ly )  and t h e i r  " b e t­
t e r s , ” They a r e  Drudge o f  Pilgrim's Regress. And
t h a t  i s  when t h in g s  a r e  s t a b l e .  In  t im e s  o f  ch aos  
o r  ty ra n n y  b o d ily  e x i s t e n c e  makes m a sses  o f  p e o p le  
l i a b l e  t o  t e r r o r  and v i o l e n c e .  The a s c e t i c s  in  
l a t e  Roman t im e s  who w en t to  l i v e  i n  r e l i g i o u s  
com m u n ities  or a s  h e r m its  in  th e  w i ld e r n e s s  were  
n o t  m erely  s e e k in g  to  a v o id  th e  fin de siecle c o r ­
r u p t io n  o f  th e  t i m e s , th e y  a l s o  hoped t o  e sc a p e  
p i l l a g e , rap e  and m a s s a c r e .
S te p h e n  d e c la r e s  t h a t  h i s  e n c o u n te r s  w ith  v i o ­
le n c e  d id  in f lu e n c e  him f u r th e r  tow ard G n o s t ic is m ,  
n o t  o n ly  b ec a u se  o f  e x p e r ie n c e d  p h y s ic a l  v u ln e r ­
a b i l i t y  b u t b eca u se  o f  th e  p e r v a d in g  t e r r o r  o f  th e  
d i s i n t e g r a t i o n  o f  a  w o r ld . "One day y o u 'r e  on to p  
o f  th e  h ea p , and th e  n e x t  y o u 'r e  a h u n ted  a n im a l."  
R e e p ic h e e p  w ould  d o u b t le s s  have c a l l e d  i t  th e  Turn 
o f  th e  W heel o f  F o r tu n e . But i t  c e r t a i n l y  makes 
u n d e r s ta n d a b le  th e  lo n g in g  f o r  an  a s s u r e d ,  n onp hys­
i c a l ,  e t e r n a l  w o r ld . For S te p h e n  t h i s  i s  e s s e n ­
t i a l l y  th e  w o rld  o f  th e  A r c h e ty p e s  e la b o r a te d  by 
Jung; (and in  f a c t  Jung d id  draw s u b s t a n t i a l l y  on  
G n o s t ic  s o u r c e s ) .
Of c o u r s e  n o t  ev e r y o n e  who l i v e s  th ro u g h  su ch  
a w o r ld -b r ea k u p  t a k e s  su ch  a p o s i t i o n .  The C a th o l­
i c  and O rthodox ch u rch es  a f f ir m e d  C r e a t io n ,  I n c a r ­
n a t io n ,  b o d i ly  r e s u r r e c t io n  and sa c r a m e n ta lism  in  
u n easy  t e n s io n  w ith  much w o r ld -d e n y in g  a s c e t i c i s m .  
And i n  f a c t  th e  ab ove i s  n o t  t o  be ta k e n  a s  an e n ­
d orsem en t o f  G n o s t ic is m , e s p e c i a l l y  i t s  n e g a t iv e s .  
One o f  th e  b e s t  su p p o r ts  I  know o f  an a f f ir m a t io n  
o f  p h y s ic a l  c r e a t io n  i s  fou n d  i n  W il l ia m s ' t h e o l ­
ogy o f  r o m a n tic  l o v e .  I n e f f a b le  g lo r y  has b een  
s e e n  em bodied in  human form s and f a c e s ,  in  n a tu r e ,  
and i n  much e l s e .  I  h ave s e e n  i t  m y s e lf  and can ­
n o t  d ou b t i t .  I t  i s  r e a s o n  enough to  a f f ir m  th e  
body a s  th e  g lo r io u s  and h o ly  f l e s h ,  and to  hope 
f o r  th e  b e s t  o f  b o th  w o r ld s .
H aving o n ly  j u s t  b een  in tr o d u c e d  a s  e d i t o r ,  I 
now have th e  happy t a s k  o f  in tr o d u c in g  our new a s ­
s o c i a t e  e d i t o r ,  Lee S p e th . Lee i s  m aking a v a i l ­
a b le  h i s  c o n s id e r a b le  e r u d i t io n  and in c o n s id e r a b le  
f r e e  tim e to  sh a r e  th e  jo b s o f  e v a lu a t in g  MSS, 
w r it in g  e n d le s s  l e t t e r s ,  d o in g  l a y o u t ,  and m a il in g  
( a c t u a l l y ,  m a i l in g  d o e s n ' t  r e q u ir e  vast e r u d i t i o n . )  
B e s t  o f  a l l ,  he w i l l  be w r i t in g  th e  colum n "Cava­
l i e r  T reatm ent"  f o r  ea c h  i s s u e ,  g iv in g  l i g h t ­
h e a r te d  t r i p s  to  o u t - o f - t h e -w a y  c o u n t r ie s  o f  f a n ta s y .  
Many th a n k s ,  and w elcom e.
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